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CHANCE  Blue Lake Overture for Concert Band
DeL TreDICI  Acrostic Song

PersicHETTI  Symphony for Band (Symphony No. 6)
I. Adagio; Allegro
II. Adagio Sostenuto
III. Allegretto
IV. Vivace

INTERMISSION

MacDoweLL  Woodland Sketches
To a Wild Rose
Will o’ the Wisp
At an Old Trysting-Place
In Autumn
From Uncle Remus

ARR. BENNETT ~ Cole Porter: A Medley

GoLDMAN  Bugles and Drums




ABOUT THE CONDUCTOR

Dr. EbwaARrD C. HARRIs is the Music and Artistic Director of the San
Jose Wind Symphony (SJWS) and only the second conductor in the
group’s 53-year history. Dr. Harris currently serves as the Director of
the School of Music & Dance and the Director of Bands at San José
State University. Born and educated in Santa Monica, California, Dr.
Harris received his Bachelor of Music degree in music education and
Master of Arts degree in clarinet performance from San Francisco
State University. He received his Doctor of Arts degree in conducting
and clarinet performance from the University of Northern Colorado,
where he studied under Eugene Migliaro Corporon. Before joining the
San José faculty, Dr. Harris served in a similar capacity at California
State University, Stanislaus; Humboldt State University; and at the
University of Wisconsin, Platteville. As a professional clarinetist,
Dr. Harris has performed in Colorado with the Greeley Philharmonic
and in California with the Pacific Symphony and the Modesto
Symphony. He recently conducted the San Jose Wind Symphony in
a well-received performance at the 2009 Midwest Clinic in Chicago
on December 18.

PROGRAM NOTES

Blue Lake Overture for Concert Band
John Barnes Chance (1932-1972)

ATexas native, John Barnes Chance played percussion in high school
before he began composing. He studied under Clifton Williams at
the University of Texas and earned his bachelor’s and master’s de-
grees in music. After graduation he joined the Army service bands
as a percussionist and arranger. After his discharge he received a
grant from the Ford Foundation’s Young Composers Project and
wrote seven pieces for school ensembles, including Incantation and
Dance. The following year he was appointed to the faculty of the
University of Kentucky, where he was later appointed head of the
theory/composition program.

Blue Lake was written in 1971 and dedicated to the Blue Lake Fine
Arts Camp of Twin Lake, Michigan. Beginning with a tempo mark-
ing of slancio (“with impetuosity”), the initial motive is heard in the
horns. The pulsing 3+3+2 pattern transitions into a soft waltz and a




restatement of the initial theme. The energy of the opening returns
to carry the work to its finale.

Acrostic Song, from Final Alice
David Del Tredici (b. 1937), arranged for band by Mark Spede

A native of Cloverdale, California, David Del Tredici is widely re-
garded as the leader of the Neo-Romantic movement in contemporary
American music. After making his piano debut with the San Francisco
Symphony at age 17, he went on to receive a B.A. from the Univer-
sity of California, Berkeley, and an M.F.A. in 1964 from Princeton
University. Del Tredici enjoys a successful career as a composer and
teacher. He has received several prestigious awards, including the
1980 Pulitzer Prize for In Memory of a Summer Day. Del Tredici
has had works commissioned and premiered by nearly every major
American and European orchestra. Currently, he maintains an active
composition schedule while serving on the music faculty at the City
College of New York.

Early in his career, many of Del Tredici’s compositions consisted of
elaborate vocal settings of texts by James Joyce and Lewis Carroll.
Del Tredici completed Final Alice in 1975, inspired by Lewis Carroll’s
Alice in Wonderland. It is a large-scale work intended for amplified
soprano voice, folk group (comprised of two soprano saxophones,
banjo, and accordion) and full orchestra. This work is a series of
arias, separated by various dramatic episodes, which, in the words
of the composer, “teeters between the worlds of opera and concert
music.” The final aria, “Acrostic Song,” is a setting of the concluding
poem from Carroll’s Through the Looking Glass. The poem itself is
an acrostic, with the initial letters of each line spelling out the name
of the “real” Alice, Alice Pleasance Liddell.

Symphony for Band (Symphony No. 6), Op. 69
Vincent Persichetti (1915-1987)

Vincent Persichetti was born in Philadelphia and began his musical
life at the age of five, first studying piano, then organ, double bass,
tuba, theory, and composition. By the age of 11, he was paying for
his own musical education, supporting himself by performing profes-
sionally as an accompanist and church organist. By age 20, Persichetti
was simultaneously head of the theory and composition departments




at Combs College, a conducting major at the Curtis Institute and a
piano major at the Philadelphia Conservatory. He joined the faculty
of The Juilliard School in 1947. Persichetti established himself as a
leading figure in contemporary music as a virtuoso keyboard per-
former, scholar, author and energetic teacher. He wrote more than
eighty compositions, including major works in almost every genre.
The influence of his music is widely felt, thanks to his expert teaching
and his book on harmonic practices.

The Symphony for Band was composed during the winter of 1955-
56, originally commissioned by the Washington University Chamber
Band as an eight-minute piece. While composing the work, Persichetti
had to inform band director Clark Mitze that his idea had developed
into a four-movement symphony. Symphony for Band was premiered
at the Music Educators National Conference in St. Louis in 1956.
The opening section of the first movement contains themes used
throughout all four movements. His sketches for the work show that
Persichetti composed the percussion and low brass parts first. He
fully integrated the percussion section into the melodic and thematic
development of the piece. The second movement is based on a hymn
tune taken from Persichetti’s Hymns and Responses for the Church
Year, entitled “Round Me Falls the Night.” The third movement opens
with a new clarinet theme, which is passed around throughout the
movement. The symphony closes with an exciting “Vivace” finale
that reintroduces all the themes, and it ends with a chord containing
all twelve chromatic pitches.

Woodland Sketches
Edward MacDowell (1860-1908)

Edward MacDowell was one of the first American composers to
achieve international fame. He studied in Paris, eventually at the
Conservatoire, before moving on to study piano and composition in
Frankfurt. After his return to the United States, MacDowell estab-
lished himself as a teacher, pianist and composer, with his appointment
as the first Professor of Music at Columbia University, a position he
held until 1904.

Woodland Sketches reflects MacDowell’s impressions of the natural
beauty surrounding his summer home in Peterborough, New Hamp-
shire. “To a Wild Rose” became his best known melody, almost by




accident. MacDowell wrote a short melody every morning, which he
would later throw away, in order to keep his melodic composition
technique finely honed. Upon hearing one of these cast-offs, his wife
remarked that it reminded her of some wild roses growing close to
their cabin. MacDowell retrieved the tune and titled it accordingly.
“Will 0’ the Wisp” is an example of MacDowell’s effortless bagatelle
style. “At an OIld Trysting-Place” does not refer to lovers; it is an
expression of the homesickness of a group of people who originated
in Peterborough but had to travel west in search of fertile lands. “In
Autumn” vibrates with cheer and is brisk and snappy, just like a fall
day after summer’s languor.

Cole Porter: A Medley for Concert Band
Cole Porter (1891-1964), arranged by Robert Russell Bennett

Cole Porter was born into a prosperous family in Peru, Indiana, un-
like his musical contemporaries George Gershwin and Irving Berlin,
who grew up in the poor immigrant neighborhoods of New York. As
a boy, Porter studied piano and violin and began writing songs while
in prep school. He attended Yale College (Class of 1913), where he
composed fight songs that are still used today. After graduating, he
went on to Harvard Law School, but he had little interest in law and
soon began studying music instead. Porter later completed his musical
education at the Schola Cantorum in Paris. Eventually, he earned a
large income from his songs. Porter was thus able to live the life of
high society, enjoying frequent trips to Europe and countless parties
with celebrities and aristocrats. Porter’s first Broadway show, See
America First, was staged in 1916. Over the ensuing decades, he
wrote several more shows, becoming one of Broadway’s most popular
composers. His credits include Gay Divorce, Anything Goes and Kiss
Me, Kate. He composed numerous songs that became standards and
distinguished himself by writing his own lyrics, which were notable
for their wit and sophistication.

Cole Porter: A Medley was arranged by the renowned Broadway
arranger Robert Russell Bennett (1894-1981). Bennett was an Ameri-
can composer and arranger, best known for his orchestration of many
well-known Broadway and Hollywood musicals by other composers,
such as Irving Berlin, George Gershwin, Jerome Kern and Richard
Rodgers. The medley features Porter’s timeless “Anything Goes,”




“Begin the Beguine,” “Night and Day,” “Just One of Those Things”
and “Blow, Gabriel, Blow.”

Bugles and Drums March
Edwin Franko Goldman (1878-1956), edited by Edward S. Lisk

Edwin Franko Goldman was one of America’s prominent band
composers of the early 20th century. At the age of 14, he attended
the National Conservatory of Music, where he studied music theory
and trumpet. He composed over 150 works and is best known for
his marches. He founded the American Bandmasters Association and
served as its second Honorary Life President, after John Philip Sousa.
Goldman’s works are loved for their pleasant and catchy tunes, as
well as their fine trios and solos. He encouraged audiences to whistle
or hum along to his marches, and this became a tradition with his
most famous march, On the Mall.

Bugles and Drums is a regimental march that pays homage to Sousa’s
Semper Fidelis in style. It features an extended dialog between the
bugle-style passages in the trumpets and the melodic passages in the
full band. In a rousing 6/8, the dialog alternates until a drum break
in the middle is followed by the bugles again.

SJWS Program Notes are edited by Karen Berry. They are excerpted from the
composers’ notes, Band Notes by Norm Smith, The Pepper Music Catalog, and:

Foothill College Symphonic Band
http://en.wikipedia.org

http://www.naxos.com/mainsite/blurbs_reviews.asp?item_code=8.559010&c
atNum=559010&filetype=About+this+Recording&language=English (woodland
sketches)

http://www.naxos.com/person/Edward_MacDowell/22617.htm
http://www.answers.com/topic/bugles-and-drum-for-band

http://www.calvin.edu/academic/music/calendar/2008-2009/Pro-
grams/02-07-09_MI_Honor_Band.pdf (acrostic song)

http://www.hsuband.com/VBH_-_Symphony_Band_files/sbprogram-
notes-042909.pdf (persichetti - Program notes compiled and edited by Justin R.
Stolarik)

http://www.coleporteronline.com/ColePorterBiography.htmi




SAN JOSE WIND SYMPHONY
Dr. Edward C. Harris, Music & Avrtistic Director

PICCOLO/FLUTE
* Jan Turnage, SJWS executive director

FLUTE
Karen Berry, preschool teacher/director
Lorie Boardman, homemaker
llene Finger, teacher
* Barbara Larsen, special education
and music teacher

OBOE / ENGLISH HORN
* Lorna Kruse, retired teacher
Sandra Moore, musician

BASSOON
Matthew Thornton, software engineer

BASSOON / CONTRABASSOON
Ron Bobb, retired musician

Eb CLARINET /Bb CLARINET
* Nancy Farmer, middle school band director

Bb CLARINET
Walker Blount, electrical engineer
* Karen Hoexter, administrative assistant

Gerard Lambert, music teacher

Clarence Savage, musical instrument
craftsman

Jordan Selburn, consumer electronics
industry analyst

Jerry Wright, retired patent attorney

Robert Yaeger, software engineer

ALTO CLARINET
Tyra Cable, middle school music teacher
* Richard Cooper, retired software engineer

BASS CLARINET
* Steven Holmes, electrical engineer
Keith Thomson, software designer

BASS/CONTRABASS CLARINET
Grant Green, patent attorney

ALTO SAXOPHONE
* Dan Ortega, HR analyst
Debbie Downs, guest musician

*

*

TENOR SAXOPHONE
Gordon Snyder, retired San Jose fireman

BARITONE SAXOPHONE
Jerry Nehemiah, surgeon

CORNET / TRUMPET

Nick Burdick, band director

Jesse Mathews, band director

Chuck Morehouse, retired R&D manager
Peter Morris, insurance / financial services
Chris Wilhite, musician

FRENCH HORN

Ricardo Franco, security manager
Leanna Goodwater, librarian
Caroline Mclntyre, attorney

Ryan Timmons, software engineer

EUPHONIUM

David Erickson, software engineer

Abel Martins, general contractor
Vanessa Sayres, management consultant

TROMBONE

Matt Feinstein, product marketing manager
John Fitzhugh, middle school band director
Stan George, music teacher

Brian Haslanger, graphic designer
Masayoshi Nagaya, process engineer

BASS TROMBONE
Jeff Yaeger, music teacher

TUBA
Dan Boykin, bank executive
Greg Tyler, director of engineering

STRING BASS
Matt Gerhardt, musician

PERCUSSION

Jeff Jones, IT analyst relations
Nick Matthiesen, student
Greg Messa, grad student

Joe Reichert, grad student
Jason Sander, musician

* principal




Corporate Sponsors
A & G Music Products Company (www.agmusic.com)
Allen’s Portrait Arts (www.allensarts.com)
Bergeson, LLP (www.be-law.com)
Copacabana USA (www.copacabanausa.com)
eNVy Systems (www.envysys.com)
Music Village (www.musvil.com)
PicoChannel (www.picochannel.com)
SL Insurance Associates (www.slinsure.com)
Union Bank N. A. (www.unionbank.com)

Individual Donors
The Frederick Fennell Group ($500+):

Caroline Mclintyre
Dr. & Mrs. Donald Pepper
Forest Williams

The Frank Ticheli Group ($250 - $499):

Daniel & Marianne Boykin
Herb & llene Finger

Karen & Robert Hoexter
Donald & Lorna Kruse
Galen & Nora Lemmon
Peter & Fredda Morris

The John Williams Group ($100 - $249):

Karen & Matthew Berry
Douglas & Lauren Boardman
Mary Clapper

Jack & Nancy Farmer

Linda Jansen

Jeff & Kim Jones

Colin Lumbly

Didier & Eliane Margairaz
Ronald & Judith McWilliams
Daniel Ortega

Vanessa Sayres

John & Grace Sorg

Matthew & Sarah Thornton
Larry & Terri Weber

Robert & Sharon Yaeger

The Percy Grainger Group ($10 - $99):

Bronson & Shirley Berghorn
Diane & Rick Fontaine
Sally Phillips

Charles & JoAnn Schmelzer
John & Martha Zielinski

Melinda and Jerry Nehemiah
Diane & Charles Reade

Matthew Feinstein

Leanna Goodwater

Jimmy Holmes

David & Barbara Larsen
Chuck & Honor Morehouse
Doug & Jan Turnage

Walker & Beverly Blount
Tyra & Ronald Cable
Richard Cooper

Steven Holmes

Darrell & Helen Johnston
Gerard Lambert

Abel Martins

Jesse Matthews
Masayoshi Nagaya
Richard & Sandy Remmers
Jordan & Gail Selburn
Keith & Kathy Thomson
Ryan Timmons

Jerry Wright

Rita Finn

Charles & Shirley Heger
Matthew & Marie Russo
Delphie Stevens

Special Thanks: Ron Cable, Melissa Epps, Herb Finger, Ginnie & David Guthrie, MaryLee Jones, Rob
Hoexter, Dave Larsen, Sandy Remmers, Allison Thompson, Joanne Thompson, Doug Turnage, Larry Weber,
Travis White, Mikel Zwissler, Aguilera & Associates, Miller Middle School (Nancy Moser), Pruneyard Plaza
Hotel, Santa Clara High School Music Department, Saratoga High School Music Department, San José State
University School of Music & Dance.
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