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The Star-Spangled Banner .........................................arranged by John Philip Sousa

Chicago Tribune March ..........................................................W. Paris Chambers
  edited by John Boyd

Twelfth Night........................................................................................Alfred Reed
 I. Prelude: Illyria
 II. Viola and Orsino (“If  music be the food of  love, play on!”)
 III. The Merry Conspirators (Sir Toby, Sir Andrew, and Maria)
 IV.  Malvolio’s Lament in “Prison”
 V. A Double Wedding, and All’s Well!

Of  Sailors and Whales ............................................................W. Francis McBeth
 I. Ishmael
 II. Queequeg
 III. Father Mapple
 IV.  Ahab
 V. The White Whale

Huckleberry Finn Suite ................................................................ Franco Cesarini
 I. A Lazy Town
 II. Jim
 III. The King and the Duke
 IV.  Huckleberry’s Rag

INTERMISSION

Symphony No. 1 “The Lord of  the Rings” ..................................Johan de Meij
 I. “Gandalf ” (The Wizard)
 II. “Lothlórien” (The Elvenwood)
 V. “Hobbits”

The Washington Post March ....................................................John Philip Sousa
  arranged by Keith Brion and Loras Schissel



ABOUT THE ARTISTS
After an extensive national search in 2002, DR. EDWARD C. HARRIS 
was appointed the conductor and artistic director for the San Jose Wind 
Symphony. The San Jose Wind Symphony has distinguished itself as one of 
California’s premiere concert bands with performances at the 2009 Midwest 
Band and Orchestra Clinic, the World Association for Symphonic Bands 
and Ensembles Conference, the California Music Educators Association 
Conference, as well as international and regional concert tours. Dr. Harris 
serves as only the second conductor in the group’s 57-year history.
Dr. Harris currently serves as the Director of Bands at San José State 
University. Born and educated in Santa Monica, Dr. Harris received his 
Bachelor of Music degree in music education and Master of Arts degree 
in clarinet performance from San Francisco State University. He received 
his Doctor of Arts degree in conducting and clarinet performance from 
the University of Northern Colorado, where he studied under Eugene 
Corporon. Before joining the San José State faculty, Dr. Harris served in a 
similar capacity at California State University, Stanislaus; Humboldt State 
University; and the University of Wisconsin, Platteville. Preceding these 
appointments he served as Director of Instrumental Music at Sequoia High 
School in Redwood City, California, from 1971 to 1978.
Dr. Harris brings to his position a broad knowledge of both traditional 
and contemporary wind band literature. His ensembles have gained wide 
recognition for their diverse and creative programs. Dr. Harris also maintains 
an active schedule as guest conductor and lecturer throughout the United 
States.
In 2010, Dr. Harris was named the “Music Educator of the Year” by the 
Bay Section of the California Music Educators Association and received 
an Abby Award for distinguished arts leadership from the Silicon Valley 
Arts and Business Association.  Dr. Harris was elected into the prestigious 
national organization, the American Band Masters Association, in 2011. 
WALTER M. MAYES is a regular performer with various Bay Area theatre 
companies, appearing in Carnival for 42nd Street Moon; The Sound of 
Music for Woodside Community Players; Hamlet for City Lights; Gypsy! for 
Broadway By the Bay; How to Succeed in Business Without Really Trying, 
Curtains, and Anything Goes for Foothill Music Theatre; and as the title 
characters in Man of La Mancha and Mack & Mabel for South Bay Musical 
Theatre (SBMT) and Sweeny Todd for Sunnyvale Community Players. In 
addition, he works frequently as a director, most recently helming Promises, 



Promises for SBMT. As Walter the Giant Storyteller, he has made hundreds 
of appearances at libraries, schools and bookstores throughout the country. 
Walter is currently the librarian and drama teacher at the Girls’ Middle 
School in Palo Alto.

PROGRAM NOTES
Chicago Tribune March
W. Paris Chambers (1854 – 1913), edited by John Boyd

A self-taught musician, William Paris Chambers began studying music as a 
child and taught himself to play the cornet. It was his virtuosic ability and 
showmanship on the cornet that made him famous. He loved to add sparkle 
to his demonstrations. Sometimes he would play diffi cult solos with the 
instrument inverted, pushing the valves up instead of down. He was very 
humble about his accomplishments, explaining his talents saying “It is 
all very simple, really.” Chambers traveled to Europe and Africa in 1905, 
where he performed for more than a year, being greeted with great acclaim 
everywhere. He conducted many Pennsylvania bands, including the local 
Newville Cornet Band and widely recognized bands from Martinsburg 
and Chambersburg. As a composer, Chambers wrote many cornet solos 
and almost 90 marches, many of which are considered the fi nest and most 
diffi cult works in the American march repertoire. He also composed waltzes, 
quadrilles, lancers (fi ve quadrilles, each in a different meter), and overtures.

Written in 1892, Chicago Tribune is W. Paris Chambers’ most popular 
march. It features interplay between melody and countermelody, and brilliant 
running woodwind parts. The march is a bold statement that represents one 
of America’s great newspapers.

Twelfth Night, A Musical Masque After Shakespeare
Alfred Reed (1921 – 2005)

Alfred Reed was born in New York City and began his formal music training 
at the age of ten, studying the trumpet. He performed in small hotel bands 
in the Catskill Mountains as a teenager. At age 17, he started working in the 
Radio Workshop in New York as a staff composer/arranger and assistant 
conductor. He enlisted in the U.S. Army at the outset of World War II 
and produced nearly 100 compositions and arrangements for band in less 
than four years of service. Reed later studied composition at the Juilliard 
School of Music. He attended Baylor University, serving as conductor of 
the Symphony Orchestra while he earned his Bachelor and Master of Music 



degrees. He served as the executive editor of Hansen Publishing and taught 
at the University of Miami until his retirement in 1993. Following his formal 
retirement, he continued to compose and made numerous international 
appearances as a guest conductor.

Written in 2002, Reed’s Twelfth Night, A Musical Masque After Shakespeare 
is a form of play-with-music commonly used in Shakespeare’s time. Each of 
the fi ve movements sets a different mood, giving insight into the characters 
and places in Shakespeare’s comedy Twelfth Night; or, What You Will. The 
play is believed to have been written around 1601 as a Twelfth Night’s 
entertainment for the close of the Christmas season. The Elizabethan festival 
of Twelfth Night involved the antics of a Lord of Misrule who would call 
for entertainment, songs and mummery. This leads to the general inversion 
of the order of things, including gender roles.

Of Sailors and Whales, Five Scenes from Melville 
W. Francis McBeth (1933 – 2012)

Dr. McBeth studied music at Hardin-Simmons University, the University 
of Texas, and the Eastman School of Music. He was Professor of Music 
and Resident Composer at Ouachita University in Arkansas and was 
appointed Composer Laureate of Arkansas in 1975. He conducted the 
Arkansas Symphony Orchestra from 1970 to 1973. He is one of the most 
often performed American symphonic wind composers of the past 30 years. 
His interest in the wind symphony has been a shaping force in its literature, 
and his style is strongly refl ected in contemporary composers. His awards 
include the Howard Hanson Prize at the Eastman School of Music and many 
ASCAP Special Awards for his compositions. 

Of Sailors and Whales is a fi ve-movement suite based on scenes from 
Herman Melville’s 1851 novel Moby Dick. The piece was commissioned 
by and is dedicated to the California Band Directors Association and was 
premiered in February, 1990, by the California All-State Band, conducted 
by the composer. The work is also dedicated to Robert Lanon White, 
Commander U.S. Navy (Ret.), who went to sea as a “simple sailor.” 

Huckleberry Finn Suite, Four Scenes from Mark Twain, Op. 33
Franco Cesarini (b. 1961)
Composer Franco Cesarini was born in Switzerland. He studied fl ute 
and piano at the Giuseppe Verdi Conservatory of Milan and attended the 
Academy of Music in Basel, where he earned his teaching and soloist 



diplomas, followed by diplomas in conducting and composition. As a 
solo and chamber music performer, Cesarini has obtained recognition at 
numerous competitions, including fi rst prize with mention at the Swiss 
competition of music performance in 1981. He has taught conducting and 
instrumentation at the Musikhochschule in Zürich and at the Conservatory of 
Switzerland in Lugano. In 2001, Cesarini became the composer-in-residence 
at Southeast Missouri State University in Cape Girardeau, Missouri. He has 
conducted the Civica Filarmonica di Lugano since 1998 and is the director 
of Lugano’s music conservatory. Cesarini’s compositions include pieces 
for concert band, chamber music, voice, piano, various solo instruments, 
string quartet, and symphony orchestra. He has received several awards, 
including the composition prize from Pro Helvetia, the Swiss foundation 
for culture. He is often invited to be a guest conductor and judge at national 
and international competitions. 
American author Mark Twain spent seven years writing Huckleberry Finn, 
the book Hemingway claimed is the basis for all American fi ction. The story 
features characters Huck and Jim and their quest for freedom on a raft on 
the Mississippi River. It portrays Twain’s perspective of Southern society, 
which he saw as beset by greed, violence, and coldhearted brutality in the 
guise of virtue. At the end of the book, Huck abandons the hypocrisy on 
which he has been raised, when he makes the shocking decision to go to 
Hell rather than betray his friend Jim and send him back to slavery. This 
suite portrays all the adventure of this great romantic novel.

Symphony No. 1, “The Lord of the Rings”
Johan de Meij (b. 1953)

Johan de Meij was born in Holland and studied conducting and trombone 
performance at the Royal Conservatory in The Hague. After graduation, he 
gained an international reputation as an arranger of classical and popular 
works. De Meij is an accomplished performer on trombone and euphonium 
in groups such as the Dutch Brass Sextet, the Amsterdam Trombone Quartet, 
and the Amsterdam Wind Orchestra.

When Johan de Meij began composing his Symphony No. 1, “The Lord of 
the Rings” in 1984, the fact that it would be his fi rst symphonic work did 
not inspire confi dence in the musical world. Peers commented, “You are 
working on a 45-minute symphony for wind orchestra? Forget it, nobody 
is going to play that.” However, de Meij received the fi rst prize at the 
prestigious Sudler International Wind Band Composition Competition 



for this piece in 1989. This work established de Meij’s reputation as a top 
composer for wind orchestra, a rank he retains after more than 25 years, 
thousands of performances, and dozens of recordings of this piece alone. 
It is based on the trilogy of that name by J.R.R. Tolkien. Originally created 
as a bedtime story for his children, the trilogy features the hobbit Bilbo 
Baggins, the wizard Gandalf, and thirteen dwarves, who steal the treasure 
of the dragon Smaug. It is in essence a story of the timeless battle between 
light and darkness. De Meij’s symphony consists of fi ve movements, each 
illustrating a character or an episode from the books. The fi nal movement, 
“Hobbits,” fi rst expresses the carefree and optimistic character of the hobbits 
in a happy folk dance. The following hymn is symbolic of the determination 
and nobility of the hobbit folk. The symphony concludes peacefully in 
keeping with the symbolic mood of the last chapter, “The Grey Havens,” 
in which Frodo and Gandalf sail away in a white ship and disappear slowly 
beyond the horizon.

The Washington Post March
John Philip Sousa (1854 – 1932), arranged by Keith Brion and Loras 
Schissel

The man who would become known as the “March King” was born in 
Washington, D.C., in the same year that his father, António de Sousa, 
enlisted in the Marine Band. Sousa began formal musical instruction at the 
age of six and appeared as a violin soloist at 11 years old. Two years later, 
Sousa began his career in the U.S. Marine Band, serving as an apprentice 
“in the trade or mystery of a musician.” He served as leader of the Marine 
Band from 1880 to 1892, when he resigned to organize a band of his own. 
Along with his ability to organize and conduct superb musicians, Sousa 
developed a distinct fl air for writing marches. He was a prolifi c composer 
who found themes for his compositions in his country’s history, dedication 
events, military groups, and even newspaper contests. By the time of his 
death at age 78, Sousa had composed 136 marches, 15 operettas, 70 songs, 
11 waltzes, and a variety of incidental works.

The Washington Post March was written in 1889 to promote an essay 
contest by the newspaper. The 6/8 meter happened to be appropriate for 
the new two-step dance; so, the march soon became the most popular tune 
in America and Europe. Sousa earned only $25 for its publication but was 
quickly inundated with requests for more marches.

Program notes are compiled and edited by Karen Berry. 



SAN JOSE WIND SYMPHONY
Dr. Edward C. Harris, Music & Artistic Director

 PICCOLO / FLUTE
 Christopher Levy, instrument repair 
  technician

 FLUTE
 Karen Berry, preschool teacher
 Lorie Boardman, homemaker
 Ilene Finger, teacher
* Barbara Larsen, special education and
  music teacher

 OBOE / ENGLISH HORN
* Lorna Kruse, retired teacher
 Sandra Moore, music teacher and ASI
  specialty items representative

 BASSOON / CONTRABASSOON
 Sean Gumin, instrument repair technician
* Matthew Thornton, software engineer 

 Eb CLARINET / Bb CLARINET
* Nancy Farmer, middle school band
   director

 Bb CLARINET
 Susan Biskeborn, guest musician
 Walker Blount, electrical engineer  
* Karen Hoexter, private music teacher
 Nora Lemmon, musician
 Jordan Selburn, consumer electronics
  industry analyst
 Robert Yaeger, retired software engineer

 ALTO CLARINET
 Tyra Cable, middle school music teacher
* Richard Cooper, retired software engineer

 BASS CLARINET
* Steven Holmes, electrical engineer
 Keith Thomson, software designer

 BASS / CONTRABASS CLARINET
 Grant Green, patent attorney

 ALTO SAXOPHONE
 Debbie Downs, private music teacher
* Dan Ortega, HR analyst

 TENOR SAXOPHONE
 Jerry Nehemiah, physician

 BARITONE SAXOPHONE
 Greg Conway, music educator

 CORNET / TRUMPET
 Paul Hubel, camera engineer
 Chuck Morehouse, retired R&D manager
* Peter Morris, insurance and fi nancial 
  services
 Chris Schalk, software engineer
 Chris Wilhite, musician

 FRENCH HORN
 Ricardo Franco, customer service manager
 Leanna Goodwater, librarian
 Phillip Hobson, guest musician
 Elise Jackson, guest musician
 Joseph Kelly, band and orchestra director

 EUPHONIUM
 David Erickson, software engineer
* Vanessa Sayres, project manager 

 TROMBONE
* Matt Feinstein, product marketing 
  manager
 Matt Gerhardt, music teacher
 Brian Haslanger, graphic designer
 Greg Miller, music educator
 Jonathan Rawson, software engineer

 BASS TROMBONE
* Bryan Hardester, musician

 TUBA
* Dan Boykin, bank executive
 Jeff Yaeger, music teacher

 STRING BASS
 Linda Jansen, administrative assistant

 PIANO
 Geri Actor, musician

 PERCUSSION
 Curtis Azevedo, guest musician
 Andrew Burks, software engineer
 Richard Gilliam, guest musician
 Gregory Messa, guest musician
 Ben Newsome, guest musician
 Jason Sander, graphic artist

* principal
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Sponsors
The Darrell Johnston Founding Conductor Group ($2500+): 
 Bergeson, LLP Robert Birnstihl 

The Frederick Fennell Group ($1000 – $2499): 
 Anonymous Foundation Daniel & Marianne Boykin
 Copacabana USA Brent & Barbara Heisinger
 Caroline McIntyre Charles & Honor Morehouse 
 Mona Otomori & David A. Brown

The Alfred Reed Group ($500 – $999): 
 Mathew Feinstein & Vicki Axelrod  Herb & Ilene Finger
 Robert & Karen Hoexter  Lincoln Financial Group Foundation 
 Peter & Fredda Morris Union Bank N. A.
 vmware Foundation Welton Family Foundation
 The Frank Ticheli Group ($250 – $499): 
 Douglas & Lauren Boardman IBM Matching Grants
 Intuit Foundation Donald & Lorna Kruse
 David & Barbara Larsen Doug & Jan Turnage
 The John Williams Group ($100 – $249): 
 Matthew & Karen Berry Don Betterley & Peggy McCollough
 Walker & Beverly Blount Ronald Bobb
 Mary J. Clapper Richard Cooper
 Scott & Deborah Downs David & Susan Erickson 
 Jack & Nancy Farmer John Felder
 Stanley & Marilyn George Leanna Goodwater 
 Grant & Heather Green Bryan Hardester
 Steven Holmes Thomas Hutchings
 Linda Jansen Jeff & Kim Jones
  Joseph Kelly  Galen & Nora Lemmon
 Jerome & Melinda Nehemiah  Daniel Ortega
 Jonathan & Jacqueline Rawson Vanessa Sayres
 Richard & Helen Shanley Gordon Snyder
 Keith & Kathy Thomson Matthew & Sarah Thornton
 Larry & Terri Weber Robert & Sharon Yaeger
The Percy Grainger Group ($10 – $99): 
 Anonymous

Thanks to our Volunteers
Thomya Arterberry, Lynn Burstein, Ron Cable, Rob Hoexter, Darrell Johnston, Dave Larsen, 
Adelfa Lopez, Sandy and Rich Remmers,  Kammy Rose, Ellen Thotus, Larry Weber.

Special Thanks
Jan Turnage, David Bowers, Ruth Butterfi eld, John DiLoreto, Herb Finger, Doug Forsyth, Jimmy 
Holmes, Miller Middle School (Nancy Moser), Saratoga High School Music Department, San 
José State University School of Music & Dance.


