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ABOUT THE ARTISTS
DR. EDWARD C. HARRIS was appointed the conductor and artistic director for the San 
Jose Wind Symphony in 2002. Under Dr. Harris’ direction, SJWS has distinguished 
itself as one of California’s premiere concert bands.  Dr. Harris serves as only the second 
conductor in the group’s 57-year history. Born and educated in Santa Monica, Dr. Harris 
received his Bachelor of Music degree in music education and Master of Arts degree 
in clarinet performance from San Francisco State University. He received his Doctor 
of Arts degree in conducting and clarinet performance from the University of Northern 
Colorado, where he studied under Eugene Corporon. Dr. Harris is currently Director of 
Bands at San José State University. Prior to that, Dr. Harris served in a similar capacity 
at California State University, Stanislaus; Humboldt State University; the University of 
Wisconsin, Platteville; and Sequoia High School in Redwood City, California.
The PREMIERE SAXOPHONE QUARTET is an exciting chamber ensemble that is actively 
encouraging composers to write new works for the saxophone quartet. Since their 
founding in 2005 they have premiered several new works written for the quartet, 
including Laura Karpman’s Take Four for saxophone quartet and chamber orchestra 
and French composer Lucie Robert-Diessel’s Issos for saxophone quartet and piano. 
The PSQ regularly collaborates with other musicians, including the San Jose Chamber 
Orchestra and pianist Victoria DiMaggio-Lington. The PSQ performs extensively in 
numerous capacities, including recitals, educational concerts and residencies, formal 
affairs, and collaborative endeavors. For more information, visit www.psquartet.com.
DALE WOLFORD (soprano sax) has been hailed by critics nationwide for his “great 
sound and phrasing…the melodic lines soulfully tear at your heartstrings” (Saxophone 
Journal), and for being “fresh and expressive, with genuine impulses of feeling.” 
(San Francisco Chronicle) With pianist Ivan Rosenblum, as the Wolford/Rosenblum 
Duo, Dale has premiered many new works. The Duo has released two compact discs, 
including Laughter and Tears—A Jewish Saga on the Centaur label. He has also 
performed with Philip Glass, the Morosco Saxophone Quartet, the San Francisco 
Saxophone Quartet, and the Nuclear Whales Saxophone Orchestra, as well as the San 
Francisco and San Jose Symphonies. Dale is currently on the faculty of San José State 
University and the University of California, Berkeley. He is a Yamaha Performing Artist.
KEVIN STEWART (alto sax), originally from the Detroit area, earned a Bachelor of 
Woodwind Performance degree from the University of Michigan. He later settled in the 
Bay Area, hooking up with the San Francisco Saxophone Quartet, the Nuclear Whales 
Saxophone Orchestra, and the South American jazz group Quinteto. Kevin has an active 
solo career, performing with the New American Chamber Orchestra, the Renaissance 
Chamber Orchestra, San Francisco Symphony Chorus, Detroit Civic Orchestra, Adrian 
Symphony, Rochester Symphony, University of Michigan Wind Ensemble, and with 
renowned big band drummer J.C. Heard. Kevin has also played with Chanticleer, the 
Temptations, the American Ballet Orchestra, the American Conservatory Theater, 
Penn & Teller, Chaka Khan, and he recently appeared in Carnegie Hall with the San 
Francisco Symphony, under the direction of Michael Tilson Thomas.
WILLIAM STREET (tenor sax) has performed and lectured in Belgium, Canada, China, 
Russia, France, Great Britain, Japan, Mexico, Spain, Taiwan, Thailand, Ukraine and the 



USA. He tours frequently with pianist Roger Admiral and The Quatuor International 
de Saxophones, emphasizing the importance of both solo and chamber music making.  
Strongly infl uenced by his former teachers Etheridge, Hemke and Londeix, Street has 
championed the music of today’s composers. He can be heard on Sunthesis: Les Septs 
Iles, L’Ensemble International de Saxophones, At Your Service with pianist Sylvia 
Taylor, and the Centaur recording of Evolution V for fi ve saxophonists by Marilyn 
Shrude, with the Chicago Saxophone Quartet. Street has also served as jury member 
for international competitions in Belgium, France, Russia, Thailand, Ukraine and the 
United States.
AARON LINGTON (baritone sax) received his BM in music education from the University 
of Houston, Moores School of Music, and both his MM in jazz studies and DMA in 
saxophone performance from the University of North Texas, where he studied with 
James Riggs. His performing and compositional credits include collaborations with 
the University of North Texas One O’clock Lab Band, the San Francisco Symphony, 
Maynard Ferguson, the BBC Radio Orchestra, the Count Basie Orchestra, Doc 
Severinsen, Bo Diddley, Joe Lovano, Jamie Davis, Tommy Igoe, Pacifi c Mambo 
Orchestra, and many others. In addition, he has won awards for both his playing and 
writing from Downbeat Magazine, ASCAP, and was the 2003 recipient of the Sammy 
Nestico Award. He was named the 2011 “Jazz Educator of the Year” by the California 
Music Educators Association and has been recognized multiple times in both Downbeat 
Magazine’s Critic’s Poll and Reader’s Poll. The San Jose Mercury News praises Dr. 
Lington’s playing as “revelatory…he obviously relishes the beautiful, blustery bark of 
his instrument…” and says that he possesses a “…fi nely honed melodic sensibility….” 
Josh Davies from the International Trumpet Guild states that Lington “...[shows] a true 
command of his instrument with a very studied and soulful essence.” 
In addition to his position as professor at San José State University, where he serves as 
Coordinator of Jazz Studies, Dr. Lington is also a member of the faculty at the Texas 
Music Festival Jazz Institute, hosted by the University of Houston. Aaron Lington is a 
Saxophone Performing Artist for Selmer Saxophones and is a D’Addario Performing 
Artist and performs exclusively on Rico reeds.

PROGRAM NOTES
Fanfare for Freedom for Symphonic Wind Ensemble
Morton Gould (1913 – 1996)
Morton Gould’s ability to improvise and compose was recognized early in his life. He 
began to play the piano when he was four years old and published his fi rst composition 
when he was six. Gould later studied at the Institute of Musical Art (now the Juilliard 
School) and became the staff pianist at Radio City Music Hall when it opened. By the 
age of 22 he was conducting and arranging orchestral programs for WOR Mutual Radio, 
and his combination of classical and popular programming appealed to a wide audience. 
Gould composed scores for ballet, Broadway, fi lm and television. He integrated jazz, 
blues, gospel, country-western, and folk elements into his compositions. He once said, 
“Composing is my life blood . . . That is basically me, and although I have done many 
things in my life – conducting, playing piano, and so on – what is fundamental is my 
being a composer.”



During World War II, Cincinnati Symphony Orchestra conductor Eugene Goosens 
commissioned 19 composers to write fanfares celebrating the many groups of people 
collaborating in the war effort. Goosens even suggested titles for the fanfares: “‘A 
Fanfare for Soldiers,’ or ‘A Fanfare for Airmen,’ or ‘A Fanfare for Sailors,’ or some 
such heading . . . I am asking you this favor in a spirit of friendly comradeship, and I 
ask you to do it for the cause we all have at heart.” The most famous of the resulting 
works is probably Copland’s Fanfare for the Common Man. Today we hear Morton 
Gould’s contribution, Fanfare for Freedom.

Variations on “America”
Charles Ives (1874 – 1954), transcribed for band by William E. Rhoads, based on the 
orchestra version by William Schuman
Charles Ives was born in Connecticut, the son of a respected Union Army bandmaster 
and leader of numerous amateur musical groups. Charles learned to play the drums, 
cornet, piano, and violin and played in his father’s band when he was 12 years old. At 
the age of 13, he began composing simple marches and fi ddle tunes, and he became 
the youngest salaried church organist in Connecticut at 14. He later studied at Yale 
University, where he barely earned passing grades in subjects other than music. In 
1898, he went to New York to work for the Mutual Life Insurance Company and formed 
a prosperous insurance business. A businessman by day, Ives did his composing in 
the evenings, since he didn’t have to depend on it for a living. Ives was awarded the 
1947 Pulitzer Prize for his Third Symphony. Although not always well received by 
his contemporaries, Ives’ compositional techniques anticipated many of the musical 
innovations of the 20th century, including use of atonality, polytonality, microtones, 
multiple cross-rhythms, and tone clusters.

Ives composed Variations on “America” for organ when he was just 17 years old, 
and it was later arranged for orchestra and wind band. Ives used unorthodox musical 
techniques to assert his independence from the genteel musical life of 19th-century 
New England, while demonstrating his musical sense of humor. This piece represents 
the earliest published example of musical polytonality.

October
Eric Whitacre (b. 1970)
American composer Eric Whitacre studied music at the University of Nevada, Las Vegas. 
He was inspired by a life-changing experience singing Mozart’s Requiem. He composed 
his fi rst choral work, Go, Lovely Rose, in 1990 as a gift to his college choral director, 
David Weller. He continued his studies in composition at the Juilliard School. He is 
currently Composer-in-Residence at Sidney Sussex College in Cambridge, England. 
He was drawn to the sound of a wind symphony after overhearing a rehearsal, and the 
director encouraged Whitacre’s ideas for a composition, which later became his well-
known piece, Ghost Train. His versatility is refl ected in his collaboration with fi lm 
composer Hans Zimmer, with whom he co-wrote the “Mermaid Theme” for the fi lm 
Pirates of the Caribbean: On Stranger Tides. His award-winning musical Paradise Lost 
will open in London during the 2015-16 season. Whitacre’s infl uence on pop culture 
was launched in 2010 with his fi rst Virtual Choir. It featured video recordings of 185 
individual singers, each performing to a video of Whitacre conducting his piece Lux 



Aurumque, blended to create a single stunning video. It has since been viewed nearly 
fi ve million times. Eric directed his professional choir as part of the iTunes Festival in 
2014 and conducted a choir of 400 in Washington, D.C., in a celebration of the 200th 
anniversary of The Star Spangled Banner. In addition to being a conductor, broadcaster, 
public speaker, and commercial recording artist, Mr. Whitacre led a debate on the role 
of arts in society and the impact of technology on the arts at the 2013 World Economic 
Forum.

The composer says of October, “Something about the crisp autumn air and the subtle 
change in light always makes me a little sentimental, and as I started to sketch I felt 
that same quiet beauty in the writing. The simple, pastoral melodies and subsequent 
harmonies are inspired by the great English Romantics (Vaughan Williams, Elgar)... 
I’m quite happy with the end result, especially because I feel there just isn’t enough 
lush, beautiful music written for winds.”

Selections from “Porgy and Bess”
George Gershwin (1898 – 1937), arranged for concert band by Russell Bennett
Gershwin was born in New York, the son of Russian immigrants. Fueled by a passion for 
music, he began studying the piano at age 12. Gershwin was not academically inclined, 
and he convinced his parents to let him quit school at 15, when he became a pianist in 
Tin Pan Alley, demonstrating songs for the Remick Publishing Company. He began to 
compose popular songs while still a teenager and produced a succession of musicals 
with his brother Ira as lyricist, including Strike Up the Band in 1927. Gershwin was a 
sensitive songwriter with great melodic gifts. He blended jazz, folk, and classical styles 
into a uniquely American musical form.
Gershwin began work on Porgy and Bess eight years after reading DuBose Heyward’s 
novel Porgy. It is set during a sultry summer on Catfi sh Row, a run-down fi shing village 
near Charleston. Porgy, a crippled beggar, falls in love with Bess, a woman of uncertain 
reputation who is dominated by Crown, a dealer of narcotics. Competition, confl icts, 
and passion add up to murder and endearing, but unrequited, love. Porgy and Bess 
opened in New York in 1935, and Gershwin set a precedent by hiring an entire cast 
of classically trained African-American singers. This arrangement by Robert Russell 
Bennett conveys the story through some of the work’s most popular songs, including 
“Summertime,” “A Woman Is a Sometime Thing,” “I Got Plenty o’ Nuttin,” “Bess, 
You Is My Woman Now,” “It Ain’t Necessarily So,” and “O Lawd, I’m on My Way.” 

Concerto Grosso for Saxophone Quartet and Concert Band
Transcribed by William Bolcom (b. 1938)
William Bolcom is an American composer of opera, symphonic, fi lm, stage, vocal, 
choral, cabaret, and ragtime music. Born in Seattle, he began his studies in composition 
at the age of 11. He later studied at the University of Washington, with Darius Milhaud 
at Mills College, with Leland Smith at Stanford University, and with Olivier Messiaen 
and Milhaud at the Paris Conservatoire de Musique. Bolcom taught composition at the 
University of Michigan from 1973 to 2008, served as chairman of the Composition 
Department, and was named the Ross Lee Finney Distinguished University Professor 
of Composition. As a pianist, Bolcom has performed and recorded his own work in 



collaboration with his wife and musical partner, mezzo-soprano Joan Morris. Their 
primary specialties are performing and recording cabaret songs, show tunes, and 
American popular songs of the twentieth century. Bolcom has won numerous awards, 
including Grammy Awards, the National Medal of Arts, and the Pulitzer Prize for Music. 
He was elected to the American Academy of Arts and Letters in 1993; this honor is 
considered the highest formal recognition of artistic merit in the United States.

Concerto Grosso was written for the PRISM Saxophone Quartet as a piece simply to 
be enjoyed by performers and listeners alike. A concerto grosso is a Baroque musical 
form that features a small group of instrumentalists in dialogue with a larger orchestra. 
This composition was premiered in 2000 as an orchestral piece, and Bolcom arranged it 
for concert band in 2011 on commission by a consortium of university bands led by the 
University of Michigan. About the piece, the composer writes: “Although each PRISM 
member is an excellent soloist, I took their request to mean that I should emphasize their 
group identity, their ‘fourness.’ This immediately called up two precedents in my mind: 
the Schumann Concerto for Horn Quartet which is very homophonic, and the many 
20th-century groups of all sorts . . . from the Four Lads and the Beatles to the Motown 
groups.” Each movement has its own personality: “Lively” features blues harmonies; 
“Song Without Words” is lyrical; “Valse,” with its French infl uence, begins with a long 
solo for the quartet that later alternates with a quieter section; and “Badinerie” (a quick, 
light movement from a suite) evokes a bebop and rhythm-and-blues feel.

Americans We
Henry Fillmore (1881 – 1956), edited by Frederick Fennell
Fillmore was a fl amboyant composer, arranger, bandmaster, and publisher. He played 
the piano for several years before learning to play fl ute, violin, and guitar. He was 
especially fascinated by the slide trombone, which his father considered too evil for 
any righteous person to play. His mother, however, believed that practicing trombone 
might help keep Henry out of mischief, and she secretly saved enough money to buy 
him a second-hand instrument. Henry, Jr., worked in his father’s publishing business, 
but he eventually left after an argument concerning the “evils” of band music and the 
problems in Henry’s personal life (he had fallen in love with Mabel May Jones, an exotic 
show dancer). Henry and Mabel were eventually married, and both worked with the 
Lemon Brothers Circus, launching Fillmore’s career as musician and bandmaster. He 
composed over 250 original works and arranged over 750 others. To prevent saturating 
the market with his own name, Fillmore published under eight different names. When 
ill health forced him to retire in 1938, he moved to Miami and became an infl uential 
fi gure in the growth of school bands in Florida.

Fillmore struggled to decide on a title for this march. His band gave a series of concerts 
at the local zoo, and he introduced this new work as The Cincinnati Zoo one day, and as 
Pure Food and Health the next. Finally realizing that it was probably his fi nest march, 
he published it in 1929 as Americans We and dedicated it to “all of us.” Frederick 
Fennell commented, “It is vivacious, solid, and appealing and has the qualities that 
characterized Fillmore’s long life as an irresistible public performer,” calling it “as 
happy a piece of music I know.” This march sparkles with buoyant spirit and features 
fast scales and dynamic contrast.



SAN JOSE WIND SYMPHONY
Dr. Edward C. Harris, Music & Artistic Director

 PICCOLO / FLUTE
 Christopher Levy, instrument repair 
  technician

 FLUTE
 Karen Berry, preschool teacher
 Lorie Boardman, homemaker
 Ilene Finger, teacher
* Barbara Larsen, special education and
  music teacher

 OBOE / ENGLISH HORN
* Lorna Kruse, retired teacher
 Sandra Moore, music teacher and ASI
  specialty items representative

 BASSOON / CONTRABASSOON
 Rob Bobb, retired musician
 Sean Gumin, guest musician
 Lettie Smith, guest musician
* Matthew Thornton, software engineer 

 Eb CLARINET / Bb CLARINET
* Nancy Farmer, middle school band
   director

 Bb CLARINET
 Susan Biskeborn, guest musician
 Walker Blount, electrical engineer  
* Karen Hoexter, private music teacher
 Nora Lemmon, musician
 Jordan Selburn, consumer electronics
  industry analyst
 Stephanie Watkins, music educator
 Terri Weber, registered nurse

 ALTO CLARINET
 Tyra Cable, middle school music teacher
* Richard Cooper, retired software engineer

 BASS CLARINET
* Steven Holmes, electrical engineer
 Keith Thomson, software designer

 BASS / CONTRABASS CLARINET
 Grant Green, patent attorney

 ALTO SAXOPHONE
 Debbie Downs, private music teacher
* Dan Ortega, HR analyst

 TENOR SAXOPHONE
 Gordon Snyder, retired San Jose fi reman

 BARITONE SAXOPHONE
 Jerry Nehemiah, physician

 CORNET / TRUMPET
 Thomas Hutchings, VP engineering
 Chuck Morehouse, retired R&D manager
* Peter Morris, insurance and fi nancial 
  services
 Chris Schalk, software engineer
 Chris Wilhite, musician

 FRENCH HORN
 Ricardo Franco, customer service manager
 Leanna Goodwater, librarian
 Joseph Kelly, band and orchestra director
 Caroline McIntyre, attorney

 EUPHONIUM
 David Erickson, software engineer
* Vanessa Sayres, project manager 

 TROMBONE
* Matt Feinstein, product marketing
  manager
 Matt Gerhardt, music teacher
 Bryan Hardester, musician
 Jonathan Rawson, software engineer

 TUBA
* Dan Boykin, bank executive

 STRING BASS
 Linda Jansen, administrative assistant

 HARP
 Stephanie Janowski, musician

 PIANO
 Geri Actor, musician

 PERCUSSION
 Curtis Azevedo, college student
 John Felder, retired high school band
  and orchestra director
* Jeff Jones, IT analyst relations
 Ben Newsome, music educator
 Jason Sander, graphic artist

* principal
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2014-2015 Sponsors
The Darrell Johnston Founding Conductor Group ($2500+): 
 Bergeson, LLP Robert Birnstihl 

The Frederick Fennell Group ($1000 – $2499): 
 Anonymous Foundation Copacabana USA
 Lincoln Financial Group Foundation  Caroline McIntyre
 Peter & Fredda Morris Larry & Terri Weber 

The Alfred Reed Group ($500 – $999): 
 Daniel & Marianne Boykin Scott & Deborah Downs 
 Mathew Feinstein & Vicki Axelrodt Herb & Ilene Finger 
 Robert & Karen Hoexter  Charles & Honor Morehouse 
 Union Bank N. A. vmware Foundation
 Welton Family Foundation 

 The Frank Ticheli Group ($250 – $499): 
 Benevity Douglas & Lauren Boardman
 Leanna Goodwater  Brian Haslanger
 Steven Holmes IBM Matching Grants
 Intuit Foundation Darrell & Helen Johnston
 Donald & Lorna Kruse David & Barbara Larsen
 Galen & Nora Lemmon  Vanessa Sayres 
 Matthew & Sarah Thornton  Doug & Jan Turnage

 The John Williams Group ($100 – $249): 
 Apple, Inc. Matthew & Karen Berry
 Ronald Bobb Mary J. Clapper 
 Richard Cooper David & Susan Erickson
  Jack & Nancy Farmer John Felder
 Stanley & Marilyn George Grant & Heather Green
 Thomas Hutchings Linda Jansen
 Jeff & Kim Jones Joseph Kelly 
 Jerome & Melinda Nehemiah  Daniel Ortega
 Jordan & Gail Selburn Keith & Kathy Thomson 

The Percy Grainger Group ($10 – $99): 
 Amazon Smile Carole Barber
 Diane & Rick Fontaine  Charles & Shirley Heger
 justgive John & Grace Sorg

Thanks to our Volunteers
Thomya Arterberry, Lynn Burstein, Ron Cable, Rob Hoexter, Darrell Johnston, Dave Larsen, 
Adelfa Lopez, Nancy McIntyre, Alex and Jamie Myres, Sandy and Rich Remmers, Kammy 
Rose, Ellen Thotus, Larry Weber.

Special Thanks
Jan Turnage, David Bowers, Ruth Butterfi eld, John DiLoreto, Herb Finger, Doug Forsyth, Jimmy 
Holmes, Miller Middle School (Nancy Moser), Saratoga High School Music Department, San 
José State University School of Music & Dance.


