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ABOUT THE ARTISTS
After an extensive national search in 2002, DR. EDWARD C. HARRIS was appointed 
the conductor and artistic director for the San Jose Wind Symphony. The San Jose 
Wind Symphony has distinguished itself as one of California’s premiere concert 
bands with performances at the 2009 Midwest Band and Orchestra Clinic, the World 
Association for Symphonic Bands and Ensembles Conference, the California Music 
Educators Association Conference, as well as international and regional concert 
tours. Dr. Harris serves as only the second conductor in the group’s 57-year history.
Dr. Harris currently serves as the Director of Bands at San José State University. 
Born and educated in Santa Monica, Dr. Harris received his Bachelor of Music 
degree in music education and Master of Arts degree in clarinet performance 
from San Francisco State University. He received his Doctor of Arts degree in 
conducting and clarinet performance from the University of Northern Colorado, 
where he studied under Eugene Corporon. Before joining the San José State faculty, 
Dr. Harris served in a similar capacity at California State University, Stanislaus; 
Humboldt State University; and the University of Wisconsin, Platteville. Preceding 
these appointments he served as Director of Instrumental Music at Sequoia High 
School in Redwood City, California, from 1971 to 1978.
MARK J. INOUYE is one of a very select group of trumpeters equally at home in the 
worlds of jazz and classical music. After studying civil engineering at the University 
of California, Davis, Inouye transferred to and graduated from the Juilliard School. 
He is currently Principal Trumpet of the San Francisco Symphony, and he has held 
principal positions with the Houston and Charleston Symphonies.  
Inouye has performed under the baton of Kurt Masur with the New York 
Philharmonic and Zubin Mehta with the Israel Philharmonic. As a soloist, he 
performed with the Houston Symphony and the New World Symphony, and he 
appeared with the Tanglewood Wind Ensemble under Seiji Ozawa in the video 
production Marsalis on Music, performing the Carnival of Venice Variations and 
the Hummel Trumpet Concerto. Inouye was a founding member of the Juilliard 
Jazz Sextet at Lincoln Center and has toured internationally with the Empire Brass 
and the organ and trumpet duo, Toccatas and Flourishes. He has appeared as a guest 
artist at the Playboy Jazz Festival and with The Who at Carnegie Hall.
Also an active composer, Inouye has premiered two of his jazz compositions, Find 
the Cheese and The Bull Behind the Horns - Jazz Suite, as part of the San Francisco 
Symphony’s chamber music series. Both works are featured on his debut album, 
The Trumpet & The Bull. 

PROGRAM NOTES
Magnolia Star
Steve Danyew (b. 1983)
Steve Danyew was raised in Connecticut, playing saxophone in his high school 
bands, improvising at the piano, and arranging his own pieces. Danyew studied 
composition at the University of Miami and the Eastman School of Music and has 



received numerous national and international composition awards. The composer 
says, “I knew I wanted to make music a career. Creating music and being immersed 
in music was something I needed to do—I couldn’t imagine my life without it 
… I love music, and always have. I love the power it has to inspire us, move us, 
provide hope, joy, solace, and peace. This is my mission as a composer: to create 
something meaningful for others.”
Composed in 2012, Magnolia Star was inspired by the driving rhythms and sounds 
of the American railroad and is named for a train that ran from New Orleans to 
Chicago in the mid-20th century. The melodies and harmonies of this piece are 
inspired by the blues scale. In the late 19th century, the Illinois Central Railroad 
constructed rail lines from New Orleans and the “Delta South” to Chicago. Many 
southern musicians traveled north on the railroad, bringing “delta blues” and other 
jazz styles to the northern parts of the country.

English Folk Song Suite
Ralph Vaughan Williams (1872 – 1958)
Vaughan Williams spent most of his life in London. He studied the viola, piano 
and organ, and he wanted to compose, but his family discouraged him from an 
orchestral career. He graduated from Trinity College at Cambridge University and 
studied composition at the Royal College of Music. Although he studied abroad 
with Bruch and Ravel, his style remained individual and English. He was an editor 
of The English Hymnal and worked as an organist in the London Borough of 
Lambeth, and his time there inspired his interest in English folk music. He served 
in the Royal Army Medical Corps in France during World War I. From the 1920s 
onward, he was in increasing demand as a composer and conductor. He composed 
simple pieces as well as grand orchestral works, and he is considered to be the 
outstanding English composer of his generation. According to Hubert J. Foss in 
The Heritage of Music, “In Vaughan Williams we hear the historic speech of the 
English people. What he gives us in music is the language of the breakfast table. 
It is also the language that Shakespeare wrote.” 
Vaughan Williams collected over 800 folk songs in his lifetime; it is not surprising 
that Vaughan Williams’ fi rst band piece was Folk Song Suite, written in 1923. 
According to his wife, he welcomed the opportunity to compose a piece for band. 
“A military band was a change from an orchestra, and in his not-so-far-off army days 
he had heard enough of the ‘ordinary monger’s light stuff’ to feel that a chance to 
play real tunes would be an agreeable and salutary experience for Bandsmen.” Folk 
Song Suite was commissioned by the band of the Royal Military School of Music. 
Vaughan Williams used nine different folk songs to create the three movements 
of this suite. The piece is considered to be one of the earliest “serious” works for 
wind band and is a cornerstone work in band literature.

Mare Tranquillitatis (Sea of Tranquility)
Roger Zare (b. 1985)
Roger Zare holds degrees from the University of Michigan, the Peabody 
Conservatory, and the University of Southern California. He has been praised 



for his “enviable grasp of orchestration” by the New York Times, and for writing 
music with “formal clarity and an alluringly mercurial surface.” Zare has composed 
pieces for a wide variety of ensembles, from solo instruments to full orchestra. 
His colorful and energetic works are often inspired by science, mathematics, 
literature, and mythology. Zare has received awards from the American Society of 
Composers, Authors and Publishers (ASCAP), Broadcast Music, Inc. (BMI), and 
the American Academy of Arts and Letters, and commissions from the New York 
Youth Symphony and the American Composers Orchestra Underwood Commission. 
He has been Composer in Residence at the Salt Bay Chamber Music Festival, the 
Chamber Music Festival of Lexington, and the SONAR New Music Ensemble.

In 2012, Zare organized a consortium of 29 wind ensembles across the country 
to premiere a band transcription of his string piece, Mare Tranquillitatis. The 
composer says of this piece: “Mare Tranquillitatis translates to Sea of Tranquility, 
and is the famous location on the moon where Apollo 11 landed and the fi rst man 
set foot on the lunar surface. The music seeks to capture a dichotomy of emotions 
- tranquil beauty and restless isolation. All of the musical material is derived from 
only two ideas - the descending fourth heard in the opening bar, and the fl owing 
and surging melody heard not long after. These two ideas trade back and forth 
… swelling and fl owing as they interact with each other … the emotional arc 
of the piece culminates in the long-awaited return of the second theme. It grows 
and transforms into a sweeping gesture, bringing closure to the pent-up tension 
from before. What follows is an epilogue, and the piece ends with one fi nal tender 
moment with the solo quartet.”

Scenes From “The Louvre”
Norman Dello Joio (1913 – 2008)
Born in New York City, Dello Joio received his musical training from his father, 
who was an organist and coach for the Metropolitan Opera. He began playing the 
piano at age four and began working as a church organist and choirmaster at the 
age of 12. He received a scholarship to study composition at the Juilliard School 
of Music. Dello Joio began his teaching career at Sarah Lawrence College, became 
a professor of composition at Mannes College in 1956, and worked as a professor 
of music and dean of the Fine and Applied Arts School of Boston University from 
1972 to 1979. Dello Joio composed pieces for chorus, orchestra, band, and solo 
instruments. He was awarded the Pulitzer Prize in Music in 1957 for his orchestral 
work Meditations on Ecclesiastes. 
Scenes from “The Louvre” is taken from the original score of the Emmy-Award-
winning NBC television special fi rst broadcast in 1964. This suite represents the 
development of the Louvre Museum during the Renaissance period, and each 
movement is based on themes from composers of that period. “The Portals” begins 
with a low brass choir and evokes the grandeur of the Louvre. The light, delicate 
clarinet section conveys the gaiety of children at play in “Children’s Gallery.” 



Visions of state occasions and courtly dances evolve from the contrapuntal brass 
parts in “The Kings of France.” The hymn “In Dulci Jubilo” appears in “The 
Nativity Paintings.” The “Finale” is introduced by a royal fanfare and bears the 
pomp and elegance of the era.

O Magnum Mysterium
Morten Lauridsen (b. 1943), transcribed by H. Robert Reynolds
Morten Lauridsen was born and raised in Washington and Oregon. He worked as a 
U.S. Forest Service fi refi ghter and lookout near Mount St. Helens before studying 
at Whitman College. He later transferred to the University of Southern California 
(USC) to study composition with Halsey Stevens and Ingolf Dahl. Lauridsen has 
served on the USC faculty since 1967 and founded the school’s Advanced Studies 
Program in Film Scoring. He has held residencies as guest composer/lecturer at 
over 100 universities and has received honorary doctorates from universities in 
the U.S. and abroad. Lauridsen’s compositions and arrangements of sacred and 
folk music have become mainstays of the choral repertoire, and he was named 
“American Choral Master” by the National Endowment for the Arts in 2005. In 
2007, President George W. Bush presented the National Medal of Arts to Lauridsen 
“for his composition of radiant choral works combining musical beauty, power, 
and spiritual depth that have thrilled audiences worldwide.” 

Lauridsen divides his time between Los Angeles and his residence on Waldron 
Island in northwestern Washington, where he composed O Magnum Mysterium 
and Lux Eterna in peace and serenity. 

O Magnum Mysterium is a chant from the Matins of Christmas, the early morning 
portion of a monastic liturgy. Premiered in 1994, Lauridsen’s choral setting has 
become one of the world’s most performed compositions. The variety of color and 
dynamics is achieved through skillful blending of the brass and woodwinds. The 
lightly scored passages refl ect the sacredness of the event, and the full instrumental 
sections resonate with warmth and richness. Lauridsen wrote: “For centuries, 
composers have been inspired by the beautiful…text with its depiction of the birth 
of the new-born King amongst the lowly animals and shepherds. This affi rmation 
of God’s grace to the meek and the adoration of the Blessed Virgin are celebrated 
in my setting through a quiet song of profound inner joy.” 

 O magnum mysterium,
 et admirabile sacramentum, 
 ut animalia viderent Dominum natum,
 jacentem in praesepio!
 Beata Virgo, cujus viscera 
 meruerunt portare
 Dominum Christum.
 Alleluia.  



 O great mystery,
 and wonderful sacrament,     
 that animals should see the new-born Lord,
  lying in a manger!
  Blessed is the Virgin whose womb
  was worthy to bear
  Christ the Lord.
  Alleluia!

Concerto for Trumpet
Franz Joseph Haydn (1732 – 1809), arranged for military band by W. J. Duthoit

Austrian composer Franz Joseph Haydn was recruited at age eight to sing in the 
choir at St. Stephen’s Cathedral in Vienna, where he went on to learn to play the 
violin and keyboard. After he left the choir, he studied counterpoint and harmony 
and supported himself by teaching and playing the violin. Haydn spent much of his 
career as a court musician for the wealthy Esterházy family at their remote estate, 
which isolated him from other composers and trends in music, so that he was, as he 
put it, “forced to become original.” Haydn had signifi cant infl uence on the music 
of subsequent composers, including Schubert, Mendelssohn and Brahms, and his 
most celebrated pupil was Beethoven. Haydn was among the principal architects of 
the classical style of music, and his contributions to musical form earned him the 
names “Father of the Symphony” and “Father of the String Quartet.” Haydn wrote 
108 symphonies, 68 string quartets, and 47 piano sonatas, but only 17 concerti. 
Many of his concerti were written quickly for a single performance and then set 
aside. Of those that remain, the Concerto for Trumpet is the most popular of all. 

This is the last concerto Haydn composed. It was written for his friend Anton 
Weidinger, a trumpet player in the Vienna Court Orchestra. Weidinger had spent his 
career perfecting an “organized trumpet” with keys, designed to be able to play a 
full chromatic scale rather than the traditional triads, and the trumpet then became 
a melodic instrument. The soloist’s opening phrase would have been impossible to 
play on a natural trumpet, since it contains six notes accessible only with Weidinger’s 
padded keys. The opening movement is showy and technically brilliant; the slow 
movement is richly lyrical; and the jubilant fi nale shows Haydn’s characteristic 
ability to bring down the curtain in fi ne style.

Intermezzo from La Boda de Luis Alonso (The Wedding of Luis Alonso)
Jerónimo Giménez (1854 – 1923), transcription revised and edited by Clark 
McAlister and Lowell Graham
Jerónimo Giménez was a Spanish conductor and composer who dedicated his career 
to writing zarzuelas, Spanish comic operettas. One of his best-known works, La 
Boda de Luis Alonso, premiered at the Teatro de la Zarzuela in Madrid on January 
27, 1897.
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