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ABOUT THE ARTISTS
After an extensive national search in 2002, Dr. Edward C. Harris was 
appointed the conductor and artistic director for the San Jose Wind 
Symphony. The San Jose Wind Symphony has distinguished itself as one of 
California’s premiere concert bands with performances at the 2009 Midwest 
Band and Orchestra Clinic, the World Association for Symphonic Bands 
and Ensembles Conference, the California Music Educators Association 
Conference, as well as international and regional concert tours. Dr. Harris 
serves as only the second conductor in the group’s 57-year history.
Dr. Harris currently serves as the Director of Bands at San José State 
University. Born and educated in Santa Monica, Dr. Harris received his 
Bachelor of Music degree in music education and Master of Arts degree 
in clarinet performance from San Francisco State University. He received 
his Doctor of Arts degree in conducting and clarinet performance from 
the University of Northern Colorado, where he studied under Eugene 
Corporon. Before joining the San José State faculty, Dr. Harris served in a 
similar capacity at California State University, Stanislaus; Humboldt State 
University; and the University of Wisconsin, Platteville. Preceding these 
appointments he served as Director of Instrumental Music at Sequoia High 
School in Redwood City, California, from 1971 to 1978. 

PROGRAM NOTES
Hands Across the Sea
John Philip Sousa (1854 – 1932), arranged by Keith Brion and Loras 
Schissel
The man who would become known as the “March King” was born in 
Washington, D.C., in the same year that his father, António de Sousa, 
enlisted in the Marine Band. Sousa began formal musical instruction at the 
age of six and appeared as a violin soloist at 11 years old. Two years later, 
Sousa began his career in the U.S. Marine Band, serving as an apprentice 
“in the trade or mystery of a musician.” He served as leader of the Marine 
Band from 1880 to 1892, when he resigned to organize a band of his own. 
Along with his ability to organize and conduct superb musicians, Sousa 
developed a distinct fl air for writing marches. He was a prolifi c composer 
who found themes for his compositions in his country’s history, dedication 
events, military groups, and even newspaper contests. By the time of his 
death at age 78, Sousa had composed 136 marches, 15 operettas, 70 songs, 
11 waltzes, and a variety of incidental works.

Composed in preparation for his band’s 1900 European tour, Hands Across 
the Sea is one of Sousa’s most popular marches. Sousa’s biographer Paul 



Bierley wrote that when this march was premiered in 1899, “…many feet 
were beating a tatoo. The band was obliged to repeat it three times.” 

Korean Folksongs from Jeju Island for Concert Band
Frank Ticheli (b. 1958)
Frank Ticheli received his Bachelor of Music in composition from Southern 
Methodist University and his Master’s Degree in composition and Doctorate 
of Musical Arts from the University of Michigan. He is Associate Professor 
of Music at the University of Southern California and is the Composer-in-
Residence of the Pacifi c Symphony Orchestra. He has composed works 
for band, wind ensemble, orchestra, chamber ensembles, and the theatre. 
Ticheli has earned many prestigious awards and scholarships, and The New 
York Times has described his music as “lean and muscular and above all, 
active, in motion.” 
Jeju Island is located just south of the Korean mainland; isolated for 
generations, it was subsequently colonized by various foreign powers. 
Many of Jeju Island’s traditional folksongs were recorded during a revival 
of cultural interest during the 1960s, and they celebrate a variety of topics, 
including love, joy, sadness, farming and fi shing, island legends, and its 
natural beauty. They generally use a pentatonic scale and are traditionally 
sung unaccompanied, or with only a light drumbeat. Ticheli’s piece 
preserves the bright, upbeat spirit of the original melodies, each movement 
representing a different folk tune. The fi rst movement embodies exuberant 
joy, describing the features of the island, including caves, ponds, and 
Halla Mountain. The second movement is a gentle love song, and the third 
movement is a celebration that features the sound of jubilant church bells 
at the end. Ticheli has foreshadowed the melody of each new movement 
during the end of the previous movement, and the opening melody reappears 
during the fi nale. 

Cantique de Jean Racine, Op. 11
Gabriel Fauré (1845 – 1924), arranged by Monty R. Musgrave
Gabriel Fauré was a French composer, organist, pianist and teacher. Fauré’s 
musical talent became clear when he was a small boy, and he was trained 
as a church organist and choirmaster. He was a pupil of Saint-Saëns at 
École Niedermeyer and served as organist at various Paris churches. He 
worked as organist of the Église de la Madeleine and director of the Paris 
Conservatoire, where his students included Ravel and Enescu. Because this 
left him little time for composing, he retreated to the countryside during 
summer holidays to compose. He became one of the foremost French 
composers of his generation, and his musical style infl uenced many 20th-



century composers. Fauré’s music connects the end of the Romantic period 
with the modernism of the early 20th century. When he was born, Chopin 
was still composing, and, by the time of his death, jazz was emerging. 
Among his best-known works are his Pavane, Requiem, and Clair de Lune. 
Fauré’s music took decades to become widely accepted outside France, but 
he had many admirers in Britain during his lifetime.
The text of this song is a translation of a medieval Latin hymn, “Consors 
Paterni Luminis” (“O Light of Light”), by the 17th-century dramatist Jean 
Racine. When Fauré at age 20 set the translation to music for a school 
competition, he gave it the title Cantique de Jean Racine, rather than the 
title of the original hymn. This delicate setting won Fauré fi rst prize and 
includes string bass and harp.

March of the Belgian Parachutists
Pieter Leemans (1897 – 1980), arranged for American bands by John R. 
Bourgeois
Born in Belgium, Leemans studied piano, harmony, orchestration, and 
composition and began his teaching career in 1917 at the Etterbeek Music 
Academy. In 1932 he became the pianist, conductor and program director 
for the Belgian broadcasting company, NIR. Leemans won the composition 
contest for the offi cial march of the Brussels International Exposition of 
1935. He founded the Schaarbeek High School Choir in 1940 and won a 
composition contest for school songs three years later. Pieces by Leemans 
were awarded both fi rst and second prizes for the 1958 Brussels World’s Fair. 
While he was serving his year of military duty at the end of World War I, 
Leemans’ regimental commander asked him to compose a march; he never 
fi nished it. Near the end of World War II, when the Belgian parachute brigade 
was formed, Leemans was again asked to compose a march. He reportedly 
composed this march in a single night, based on themes recalled from his 
earlier effort. Composed in the easy-paced European style, it is set in the 
form of a “patrol” or walking march. 

Symphony No. IV:  Bookmarks from Japan
Julie Giroux (b. 1961)
Julie Giroux was born in Massachusetts. She began playing the piano as 
a young child and composed music from the age of eight, composing her 
fi rst work for concert band in the 8th grade. She played French horn in 
her school bands and accompanied the choir on piano, while composing 
various types of music, including works for piano, band, solo instruments, 
and voice. Ms. Giroux received a degree in music performance from 
Louisiana State University. She went on to compose and orchestrate music 
for many television shows and fi lms. Giroux has received three Emmy 



nominations and was the fi rst woman and the youngest person to win the 
award for Outstanding Individual Achievement in Music Direction in 1992. 
Her credits include music for television shows and movies such as White 
Men Can’t Jump, Masters of the Universe, Broadcast News, Dynasty, and 
multiple Emmy and Academy Awards shows. Giroux has had the honor of 
scoring music for artists Celine Dion, Paula Abdul, Dudley Moore, Liza 
Minelli, Angela Lansbury, Jon Bon Jovi, Madonna, Reba McIntyre, Michael 
Jackson, and many others.
The composer’s inspiration for this symphony was a gift of six bookmarks 
featuring famous works by Japanese artists. Ms. Giroux says, “My 
imagination was whirling with each scene painted on each bookmark. I 
knew right then and there that those little bookmarks would be the subject 
of my next symphony.” Two of the six movements are based on selections 
from Hokusai’s series of woodcut prints, “36 Views of Mt. Fuji.” Four 
movements are based on prints by Hiroshige; three of them are from “53 
Stations of the Tokaido Highway,” which depict the picturesque resting 
stations along the famous road between Kyoto and Tokyo, and the other is 
from an additional work.
I. Fuji-san, “Mt. Fuji.” This movement is based on Hokusai’s sketch “Fine 
Wind, Clear Morning.” The music portrays Mt. Fuji covered in morning 
mist and low clouds that slowly burn off as the day progresses. The music 
begins mysteriously and becomes more focused and bold as the clouds lift. 
The fi nal statement represents the clear view of Mt. Fuji.
II. Nihonbashi, “Bridge Market.” The Nihonbashi Bridge has been the 
center of the Nihonbashi business district in Tokyo since construction of 
the original wooden bridge in 1603. In fact, highway signs displaying the 
distance to Tokyo actually show the distance to the Nihonbashi Bridge. This 
movement is a playful original melody meant to portray the simple folk 
melodies of the time, passed from instrument to instrument to represent the 
continuous busy-ness of the vital market district. 
III. The Great Wave off Kanagawa, “The Life of One Wave.” This well-
known print, from between 1830 and 1833, shows an enormous curling 
ocean wave and several tiny boats, with Mount Fuji in the far distance. 
Musically, this single wave is portrayed from its beginning far out at sea, 
until its fi nal moment on a rocky beach. The woodwinds begin with rippling 
wave sounds, and the brass join in with a melody to shape the great wave. 
The music peaks when we hear the rolling wave motion throughout the full 
band, then subsides to signify the separation of the wave from the open sea 
as it approaches landfall. 
IV. Kinryu-zan Sensōji, “Thunder Gate.” Originally built in 941 AD, 
Kaminarimon is the outer gate leading to Sensō-ji Temple, Tokyo’s oldest 



temple. Images of the Shinto gods of wind and thunder are featured on the 
gate, giving it the nickname “Thunder Gate.”  Over the centuries the gate 
has been destroyed and rebuilt many times, and the current gate dates to 
1960. Taiko drums lend their power to this movement.
V. Evening Snow at Kambara, “Light is the Touch.” Kambara was the 15th 
post station Hiroshige visited along the Tokaido Highway. The subtitle, 
“Light is the Touch,” refers to snow softly falling on the skin, symbolizing 
spiritual healing. The simple and haunting melody opens with solo piano, 
harp and alto fl ute. 
VI. Hakone, “Drifting.”  Ms. Giroux recognized the shape of this section of 
the Tokaido Highway on a map, but she had never been there before. After 
unraveling the mystery, she realized she had ‘driven’ this famous stretch 
of road in a video game. The composer writes, “Subtitled ‘Drifting,’ this 
piece refl ects my love of fast cars doing crazy fun things. Drifting is the art 
of manipulating the brakes, the gas and precise steering wheel positioning 
keeping the car in a controlled skid/slide while traveling around curves.  The 
music depicts the adrenaline racing, heart pumping action of drifting cars 
on the Tokaido Highway through Hakone and beyond.  It is fast, furious, 
full of odd meters, my version of musical drifting.”

Funiculi Funicula
Luigi Denza (1846 – 1922), arranged by Alfred Reed
Luigi Denza was born in Italy and studied at the Naples Conservatory. 
He later settled in London and became a professor of singing at the Royal 
Academy of Music in 1898. He wrote one opera, Wallenstein, and over 
600 songs. Many of his songs became popular, but none could match the 
success of Funiculi Funicula.
The words to Funiculi Funicula were written by journalist Peppino Turco 
and set to music by Denza in 1880, for the opening of the fi rst funicular 
railway on Mt. Vesuvius. Although the song was composed in only a few 
hours, it has remained popular for over a century. Richard Strauss later 
included the tune in the fourth movement of his orchestral tone poem, Aus 
Italien, believing it to be a popular Neapolitan folk tune.

WASBE CONCERT JULY 17
The World Association for Symphonic Bands and Ensembles (WASBE) 
will hold its 2015 Conference this July 12-18 right in our own backyard, 
San Jose, CA. SJWS last performed at WASBE in 1997, in Schladming, 
Austria. We’re honored to be invited to perform this year in the California 
Theater on July 17 at 3:00 p.m. Please visit www.sjws.org for details!



SAN JOSE WIND SYMPHONY
Dr. Edward C. Harris, Music & Artistic Director

 PICCOLO / FLUTE
 Christopher Levy, instrument repair 
  technician

 FLUTE
 Karen Berry, preschool teacher
 Lorie Boardman, homemaker
 Ilene Finger, teacher
* Barbara Larsen, special education and
  music teacher

 ALTO FLUTE
 Karen Berry, preschool teacher

 OBOE / ENGLISH HORN
* Lorna Kruse, retired teacher
 Sandra Moore, music teacher and ASI
  specialty items representative

 BASSOON / CONTRABASSOON
 Ron Bobb, retired musician
* Matthew Thornton, software engineer 

 Eb CLARINET / Bb CLARINET
* Nancy Farmer, middle school band
   director

 Bb CLARINET
 Walker Blount, electrical engineer  
* Karen Hoexter, private music teacher
 Nora Lemmon, musician
 Jordan Selburn, consumer electronics
  industry analyst
 Terri Weber, registered nurse

 ALTO CLARINET
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* Richard Cooper, retired software engineer

 BASS CLARINET
* Steven Holmes, electrical engineer
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 BASS / CONTRABASS CLARINET
 Grant Green, patent attorney

 ALTO SAXOPHONE
 Debbie Downs, private music teacher
* Dan Ortega, HR analyst

 TENOR SAXOPHONE
 Gordon Snyder, retired San Jose fi reman

 BARITONE SAXOPHONE
 Jerry Nehemiah, physician

 CORNET / TRUMPET
 Thomas Hutchings, VP engineering
 Chuck Morehouse, retired R&D manager
* Peter Morris, insurance and fi nancial 
  services
 Chris Schalk, software engineer
 Chris Wilhite, musician

 FRENCH HORN
 Ricardo Franco, customer service manager
 Leanna Goodwater, librarian
 Joseph Kelly, band and orchestra director
 Caroline McIntyre, attorney

 EUPHONIUM
 David Erickson, software engineer
* Vanessa Sayres, project manager 

 TROMBONE
 Bob Beecher, guest musician
* Matt Feinstein, product manager
 Matt Gerhardt, music teacher
 Brian Haslanger, graphic designer  
 Greg Miller, music educator
 Jonathan Rawson, software engineer

 TUBA
* Dan Boykin, bank executive

 STRING BASS
 Linda Jansen, administrative assistant

 PIANO
 Victoria Lington, guest musician

 HARP
 Stephanie Janowski, musician

 PERCUSSION
 Curtis Azevedo, college student
 Andrew Burks, software engineer
 John Felder, retired high school band
  and orchestra director
* Jeff Jones, IT analyst relations
 Chris Lovejoy, guest musician
 Patrick McCaffrey, guest musician
 Ben Newsome, music educator
 Angelique Sayson, guest musician

* principal
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2014-2015 Sponsors
The Darrell Johnston Founding Conductor Group ($2500+): 
 Bergeson, LLP Robert Birnstihl 
The Frederick Fennell Group ($1000 – $2499): 
 Anonymous Foundation Copacabana USA
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 Benevity  Daniel & Marianne Boykin
  Scott & Deborah Downs  Mathew Feinstein & Vicki Axelrod
 Robert & Karen Hoexter  Lincoln Financial Group Foundation
 Charles & Honor Morehouse  Union Bank N. A.
 vmware Foundation  Welton Family Foundation 
 The Frank Ticheli Group ($250 – $499): 
 Douglas & Lauren Boardman Brian Haslanger
 Darrell & Helen Johnston Donald & Lorna Kruse
 David & Barbara Larsen  Vanessa Sayres 
 The John Williams Group ($100 – $249): 
 Matthew & Karen Berry Tyra Cable
 Richard Cooper Jack & Nancy Farmer
 John Felder Herb & Ilene Finger 
 Ricardo Franco Leanna Goodwater
  Grant & Heather Green Steven Holmes
  Linda Jansen Jeff & Kim Jones
 Galen & Nora Lemmon  Daniel Ortega
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 Matthew & Sarah Thornton
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 Diane & Rick Fontaine  Charles & Shirley Heger
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