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ABOUT THE ARTISTS
D . E  C. H  was appointed the music and artistic director 
for the San Jose Wind Symphony in 2002, only the second conductor 
in the group’s 60-year history. Under his leadership, SJWS has 
distinguished itself as one of California’s premiere concert bands with 
performances at the 2009 Midwest Band and Orchestra Clinic, the 
World Association for Symphonic Bands and Ensembles Conference, 
and the California Music Educators Association Conference. Dr. 
Harris recently retired as the Director of Bands at San José State 
University. 

B  L  has been the principal fl utist with the San Jose 
Wind Symphony since 1981. She performed as soloist at the World 
Association of Symphonic Bands and Ensembles Conference in July, 
1997, in Schladming, Austria; in fl ute master classes with Julius 
Baker, Keith Underwood, Ransom Wilson and Jim Walker; and on 
piccolo with Jan Gippo. She studied under Ina Mae Holt for nearly 
20 years. She currently teaches fl ute and piccolo and directs the 
children’s choir at her church.

PROGRAM NOTES 
Jubilee
Michael Hennagin (1936 – 1993)
Michael Hennagin was born in The Dalles, Oregon. He studied 
composition at the Curtis Institute of Music on a full scholarship, 
later with Aaron Copland at the Berkshire Summer Music Festival at 
Tanglewood, and with Darius Milhaud at the Aspen Summer Music 
School. Hennagin began his professional career as a composer 
and arranger for fi lm and television in Hollywood. He frequently 
worked with his brother-in-law, composer Jerry Goldsmith, who 
encouraged him and even gave him occasional opportunities to 
ghost-write for him. After leaving Hollywood, Hennagin embarked 
on a successful teaching career at Kansas State Teachers College 
(later Emporia State University) and at the University of Oklahoma 
School of Music. He retired from teaching and turned again to 
composing and accepting new commissions, for both instrumental 
and vocal ensembles. He received awards from American Society 
of Composers, Authors and Publishers (ASCAP) recognizing his 
commercial infl uence and success, and he was named National 



Composer of the Year in 1975 by the Music Teachers National 
Association. Hennagin also made frequent appearances as a guest 
artist, composer, lecturer, and conductor across the country and 
organized and directed many concerts and music festivals. His fi nal 
work, Proud Music for chorus and orchestra, combined the texts of 
Walt Whitman’s “Proud Music of the Storm” and “I Hear America 
Singing.” 
Jubilee was composed in 1971 for the Kansas State Teachers 
College Symphonic Band. It evokes thoughts of the Western United 
States and Aaron Copland. Rapidly changing meters and technical 
demands for every section are found throughout the composition.

Serenade for Flute, Harp and Strings (Op. 35)
Howard Hanson (1896 – 1981)
Howard Hanson was born in Nebraska and studied piano, cello, 
trombone, theory, and composition. His formal musical training 
included studies at the Institute of Musical Art in New York City (the 
forerunner of the Juilliard School), Northwestern University, and as 
the fi rst composer to spend a three-year Prix de Rome fellowship at 
the American Academy in Rome. Hanson’s academic career began 
when he accepted his fi rst full-time position, teaching music theory 
and composition at the College of the Pacifi c (later, University of the 
Pacifi c) in California. Just three years later, at the age of 23, he was 
appointed Dean of the Conservatory of Fine Arts. Hanson went on 
to serve as the Director of the Eastman School of Music, a position 
he held for forty years. Hanson received many honors during his 
long career, including the Pulitzer Prize for his Symphony No. 4 in 
1944. He was elected a member of the National Institute of Arts and 
Letters, President of the Music Teachers National Association, and 
President of the National Association of Schools of Music. He was 
active in the United Nations Educational, Scientifi c and Cultural 
Organization (UNESCO), which commissioned his Pastorale for 
Oboe, Strings, and Harp for the 1949 Paris conference. Hanson’s 
dry sense of humor was demonstrated when, following a famous 
incident when duck feathers unexpectedly descended in the Eastman 
Theater during the cannonading in Tchaikovsky’s 1812 Overture, 
Hanson opened a faculty meeting by declaring: “Gentlemen, there 
is no truth to the rumor that next week the orchestra will play The 
Water Music!”



Composed in 1946, Hanson dedicated the Serenade for Flute, 
Harp, and Strings, to his wife. The piece was his musical marriage 
proposal, as he could not fi nd the spoken words to propose to her.

Sunrise at Angel’s Gate
Philip Sparke (b. 1951)
Born in London in 1951, Sparke studied composition, trumpet, 
and piano at the Royal College of Music. His participation in wind 
band, as well as a brass band that he formed himself, piqued his 
interest in wind music and resulted in his composition of several 
works for both ensembles. Sparke has composed pieces for 
brass band championships in the United Kingdom, Switzerland, 
Holland, Australia, and New Zealand. He has been the recipient 
of commissions from many leading bands and associations. In 
1975, Sparke was awarded fi rst prize in a composition competition 
sponsored by the British School Band Association. In 1997, Sparke 
received the prestigious Sudler Arts Prize for his Dance Movements, 
which was commissioned by the U.S. Air Force Band. 
Sunrise at Angel’s Gate was commissioned and premiered by 
Colonel Finley Hamilton, conductor of the United States Army Field 
Band. The composer writes: “In October 1999, I was privileged 
to be invited to Flagstaff , Arizona, to take part in the centenary 
celebrations of Northern Arizona University. The University is two 
hours’ drive from the Grand Canyon, so a visit was compulsory! 
It’s really not possible to describe this amazing natural phenomenon 
– it’s just too big. You can’t even photograph it eff ectively but it 
undoubtedly leaves a lasting impression on anyone who visits it. 
Sunrise and sunset are the best times to view the Canyon, as a sun 
low in the sky casts shadows that give depth and form to the vast 
panorama. Angel’s Gate is one of the many named rock formations 
on the northern side of the Canyon…in this piece, I have tried to 
depict the sights and sounds of dawn there, birdsong in the early 
morning sky and the gradual revelation of the Canyon itself as 
sunlight reaches into its rocky depths. The faster central section 
depicts the arrival of the tourist buses, which run back and forth 
along the Southern Rim…towards the end of the piece, to the sound 
of a tolling bell, we are reminded of the dangers that the beauty of 
the Grand Canyon so cleverly hides.”



La Procession du Rocio (Op. 9)
Joaquin Turina (1882 – 1949), arranged by Alfred Reed
Spanish-born Turina, son of a classically trained painter, studied 
piano and composition in Spain and Paris. When he was four years 
old, he became known as a child prodigy because of his improvised 
playing of an accordion given to him by a housemaid. He composed 
his fi rst opera when he was just 15 years old. He began studies in 
medicine, but later abandoned them to pursue music. He studied 
piano and composition in Seville and Madrid, and later in Paris, 
and got to know impressionist composers Ravel and Debussy. He 
returned to Madrid in 1914, working as a composer, teacher, and 
critic. In 1931, he became a professor of composition at the Madrid 
Royal Conservatory. His compositions include operas, chamber 
music, piano works, guitar pieces, and songs. His musical style 
shows the infl uence of traditional Andalusian music, and his music 
often conveys a feeling of rapture or elation.
La Procession du Rocio represents Turina’s unique Spanish style, 
which was a deliberate departure from the French-dominated 
infl uences of the period. Describing the event this work portrays, 
the composer writes, “Every year in Seville, during the month of 
June, there takes place in a section of the city known as Triana, a 
festival called the Procession of the Dew in which the best families 
participate. They make their entry in their coaches following an image 
of the Virgin Mary on a golden cart drawn by oxen and accompanied 
by music. The people dance the Soleare and the Seguidilla. A 
drunkard sets off  fi recrackers, adding to the confusion. At the sound 
of the fl utes and drums which announce the procession, all dancing 
ceases. A religious theme is heard and breaks forth mingling with 
the pealing of the church bells and the strains of the Royal March. 
The procession passes and as it recedes, the festivities resume, but 
at length they fade away.”

Symphonic Dances for Wind Orchestra
Yosuke Fukuda (B. 1975)
Born in Tokyo, Fukuda taught himself composing and arranging 
while attending junior high school. He served as director of his high 
school’s drama club and began producing music for theatre, dance, 



cinema, and television upon graduating. He conducts, lectures, and 
composes for wind band, making use of technology in performance.
Symphonic Dances for Wind Ensemble was commissioned by the 
Central Band of the Japan Air Self Defense Force. The suite’s fi ve 
movements represent dances from around the world: 
“Renaissance Dances” features the vigor of the running and 
jumping Courante, a stately Pavane court dance, the Galliard with 
its fi ve-step pattern of leaps and jumps, and the Branle circle dance. 
“Tango” recalls the earthy and passionate Argentine style of Tango.  
“Hoedown” retells a playful western rodeo scene. “Spirituals Bon-
Odori-Uta” opens with the piccolo playing the rhythmic chant of 
a Bon-Odori dance, part of the customary family reunion to honor 
ancestors. “Belly Dance” is a fl amboyant Arabic dance, typically 
performed by strings and heavy-sounding drums.

Sleigh Ride
Leroy Anderson (1908 – 1975)
Famous for his “concert music with a pop quality” (his own words), 
Anderson possessed skill in technique and a rich melodic gift, as 
well as an engaging sense of humor. He was particularly successful 
in creating descriptive pieces that eff ectively borrowed sounds and 
rhythms of the extramusical world, such as the ticking of a clock, 
the clicking of a typewriter, and the ringing of sleigh bells. Leroy 
Anderson fi rst studied music with his mother, who was a church 
organist. He earned a B.A. degree in music and an M.A. degree in 
foreign language at Harvard University. As a student, he conducted 
the Harvard Band from 1928 to 1930. His musical career included 
positions as music instructor at Radcliff e College, band conductor at 
Harvard, church choir director, organist, conductor and composer-
arranger. His works in the “encore” category have few equals. Leroy 
Anderson was one of the leading arrangers for the Boston Pops 
Orchestra and frequently served as the orchestra’s guest conductor.
Memories of sleigh-ride sounds from his New England childhood 
suggested the musical themes in this work. As with many of 
Anderson’s works, nostalgic bell and horse sounds are used in 
“Sleigh Ride.”
Program notes are edited by Karen Berry.



SAN JOSE WIND SYMPHONY
Dr. Edward C. Harris, Music & Artistic Director

 PICCOLO / FLUTE
 Sarah Truebe, speleologist 

 FLUTE
 Karen Berry, preschool teacher
 Lorie Boardman, homemaker
 Ilene Finger, teacher
* Barbara Larsen, special education and
  music teacher

 OBOE / ENGLISH HORN
* Lorna Kruse, retired teacher
 Sandra Moore, music teacher and ASI
  specialty items representative

 ENGLISH HORN
 Cindy Thorp, musician/eler law attorney

 BASSOON / CONTRABASSOON
 Lara Levy, music educator
* Matt Thornton, software engineer
 Matt Volkar, music educator

 Eb CLARINET / Bb CLARINET
* Nancy Farmer, retired music educator

 Bb CLARINET
 Walker Blount, electrical engineer  
* Karen Hoexter, private music teacher
 Henri Kukanaho, materials engineer
 Warren Scott, music educator
 Jordan Selburn, software strategic
  marketing director
 Terri Weber, registered nurse

 ALTO CLARINET
 Tyra Cable, middle school music teacher
* Richard Cooper, retired software engineer

 BASS CLARINET
* Steven Holmes, electrical engineer
 Keith Thomson, software designer

 BASS / CONTRABASS CLARINET
 Grant Green, patent attorney

 ALTO SAXOPHONE
 Debbie Downs, private music teacher
* Dan Ortega, HR analyst

 TENOR SAXOPHONE
 Gordon Snyder, retired San Jose fi reman

 BARITONE SAXOPHONE
 Michael Beale, administrative assistant

 CORNET / TRUMPET
 Mark Dungan, music educator
 Thomas Hutchings, principal engineer
 Chuck Moreouse, retired R&D manager
* Peter Morris, insurance and fi nancial 
  services specialist
 Chris Schalk, software engineer

 HORN
* Brian W. Anderson, lab administrator
 Joseph Kelly, band and orchestra director
 Ed Lacina, business owner
 Caroline McIntyre, attorney

 EUPHONIUM
 Dave Erickson, software engineer
* Vanessa Sayres, project manager

 TROMBONE
 Bob Beecher, emergency management
 Dave Brown, studio manager
* Matt Feinstein, product manager
 Greg Miller, music educator

 BASS TROMBONE
 Randy Chase, accelerator technologist

 TUBA
 Dan Boykin, bank executive
 Manuel Mendoza, music educator

 STRING BASS
 Linda Jansen, musician and proofreader

 HARP
 Stephanie Janowski, musician

 PIANO
 Geri Actor, musician

 PERCUSSION
 John Felder, retired HS music director
* Jeff  Jones, IT analyst relations
 Joshua Kwan, music student
 Nora Lemmon, musician 
 Chris Pun, music student

    (* principal)
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2017 Sponsors
The Darrell Johnston Founding Conductor Group ($2500+): 
 Robert Birnstihl & Timothy Peer 

The Frederick Fennell Group ($1000 – $2499): 
 Anonymous Copacabana USA
 Caroline McIntyre Peter & Fredda Morris

The Alfred Reed Group ($500 – $999): 
 Jack & Nancy Farmer Matthew Feinstein & Vicki Axelrod
 Herb & Ilene Finger Darrell & Helen Johnston
 David & Barbara Larsen Lincoln Financial Foundation 
 Charles & Honor Morehouse 

The Frank Ticheli Group ($250 – $499): 
 Douglas & Lauren Boardman Bright Funds Foundation
 IBM Matching Grants Laura Kosakowsky & Ruth Kosakowsky
  Donald & Lorna Kruse Galen & Nora Lemmon 
 Larry & Terri Weber

 The John Williams Group ($100 – $249): 
 Walker & Beverly Blount Ron Bobb
 Cadence Design Systems Tyra Cable
 Rich Cooper Scott & Debbie Downs
 John Felder  Roberta & Jason Fox
 Steven Holmes  Thomas Hutchings
 Jeff  & Kim Jones  Henri Kukanaho
 Daniel Ortega Jordan & Gail Selburn 
 Vanessa Sayres  John & Grace Sorg

The Percy Grainger Group ($10 – $99): 
 Amazon Smile Peggy Cremers

Thanks to our Volunteers
Thomya Arterberry, Lynn Burstein, Ron Cable, Scott Downs, Dave Erickson, 
Roy Farmer, Herb Finger, Anita Hardage, Maryon Hicks, Rob Hoexter, Darrell 
Johnston, Dave Larsen, Nancy McIntyre, Rich & Sandy Remmers, Kammy Rose, 
Susan Stone, Ellen Thotus, Larry Weber.

Additional Thanks
Jan Turnage, David Bowers, Ruth Butterfi eld, John DiLoreto, Herb Finger, Doug 
Forsyth, Jimmy Holmes, Miller Middle School (Nancy Moser), Saratoga HS Music 
Department, San José State University School of Music & Dance.


