
PROGRAM

Holiday Portraits .................................... arr. Sean O’Loughlin

The First Noel ................................................. arr. Bill Moffi t
Audience sing-along

Christmas Scene from La Bohème ...........Giacomo Puccini
arr. Kazuhiro Morita

Silent Night ...................................................... Franz Gruber
arr. Bill Moffi t

Audience sing-along

Dreidel Dance .............................................Robert Thurston

Cowboy Christmas ........................................arr. Jeff  Simmons

I N T E R M I S S I O N

“Visions of  Sugar Plum Fairies”
Dr. Edward C. Harris, conductor

Ballet Petit, Peggy Peabody, artistic director
Walter M. Mayes, announcer

Sunday, December 9, 2018, 3:00 PM
McAfee Performing Arts Center, Saratoga, California



Christmas Carol Lyrics
THE FIRST NOEL
The fi rst Noel the angel did say
Was to certain poor shepherds
in fi elds as they lay;
In fi elds where they lay keeping their sheep,
On a cold winter’s night that was so deep.

Noel, Noel, Noel, Noel,
Born is the King of Israel.

PROGRAM (continued)

Selections from The Nutcracker .......... Peter Ilich Tchaikovsky
 Miniature March trans. Clark McAlister
 Dance of  the Sugarplum Fairy ed. Alfred Reed
 Dance of  the Toy Flutes 
 Chinese Dance 
 Russian Dance (Trépak) 
 Waltz of  the Flowers

Ballet Petit
Peggy Peabody, artistic director

Joy to the World ........................................... George F. Handel
arr. Bill Moffi t

Audience sing-along

Christmas and Sousa Forever ..................... John Philip Sousa
arr. Julie Giroux

Sleigh Ride ........................................................ Leroy Anderson



They looked up and saw a star
Shining in the east beyond them far,
And to the earth it gave great light,
And so it continued both day and night.

Noel, Noel, Noel, Noel,
Born is the King of Israel.

SILENT NIGHT
Silent night, holy night!
All is calm, all is bright.
Round yon Virgin, Mother and Child.
Holy infant so tender and mild,
Sleep in heavenly peace,
Sleep in heavenly peace.

Silent night, holy night!
Shepherds quake at the sight.
Glories stream from heaven afar
Heavenly hosts sing Alleluia,
Christ the Savior is born!
Christ the Savior is born!

Silent night, holy night!
Son of God love’s pure light.
Radiant beams from Thy holy face
With the dawn of redeeming grace,
Jesus, Lord, at Thy birth,
Jesus, Lord, at Thy birth,
Jesus, Lord, at Thy birth.



JOY TO THE WORLD
Joy to the world! the Lord is come;
Let earth receive her King.
Let ev’ry heart prepare him room,
And heaven and nature sing,
And heaven and nature sing,
And heaven, and heaven and nature sing.

Joy to the world! the Savior reigns;
Let men their songs employ.
While fi elds and fl oods, rocks, hills and plains
Repeat the sounding joy,
Repeat the sounding joy,
Repeat, repeat the sounding joy.

He rules the world with truth and grace
And makes the nations prove
The glories of His righteousness
And wonders of His love,
And wonders of His love,
And wonders, and wonders of His love.

ABOUT THE ARTISTS
D . E  C. H  was appointed 
the music and artistic director for the San 
Jose Wind Symphony in 2002, only the 
second conductor in the group’s 61-year 
history. Under his leadership, SJWS has 
distinguished itself as one of California’s 
premier concert bands with performances 
at the 2009 Midwest Band and Orchestra 



Clinic, the World Association for Symphonic Bands and Ensembles 
Conference, and the California Music Educators Association 
Conference. 

Dr. Harris brings to his position a broad knowledge of both traditional 
and contemporary wind band literature. His ensembles have gained 
wide recognition for their diverse and creative programs. Dr. Harris 
also maintains an active schedule as guest conductor and lecturer 
throughout the United States. He recently retired as the Director of 
Bands at San José State University. 

P  P , Ballet Petit’s artistic 
director, has been involved with ballet for 
most of her life. In 1983, Peggy opened her 
first ballet school in Newark, California, 
with 24 students. In its the early years, Ballet 
Petit moved between Fremont and Newark,  
landing in Hayward in 2003. In 2013, Peggy 
was able to acquire her dream space, a 

15,000-square-foot space in Hayward, where Ballet Petit currently 
boasts an enrollment of over 250 dance students.

Peggy’s philosophy is simple, that ballet is an art form for everyone 
to access and appreciate. Ballet Petit’s foundation and culture are 
firmly based on this belief. Over the years, the school has resisted 
pressures to turn ballet into sport through dance competition. Along 
the way, Peggy has produced 39 years of The Nutcracker. As the 
longest running Nutcracker in the East Bay, dancers and audiences 
alike continue to enjoy this heartwarming holiday tradition.

Peggy earned a liberal arts degree from Holy Names University and 
her elementary school teaching credential from Cal State Hayward. 
In addition to managing Ballet Petit, Peggy taught elementary school 
in Hayward Unified School District until she retired in 2017. In 2008, 
the Alameda County Board of Supervisors and The Alameda County 
Commission on the Status of Women honored “Miss Peggy” with the 
prestigious Women’s Hall of Fame Award.



PROGRAM NOTES 
Holiday Portraits
Arranged by Sean O’Loughlin (b. 1972)
O’Loughlin is the principal Pops conductor of Symphoria in 
Syracuse, New York. His music is characterized by vibrant 
rhythms, passionate melodies, and colorful scoring. Commissions 
from the Boston Pops Orchestra, the Los Angeles Philharmonic 
and the Hollywood Bowl Orchestra showcase his diverse musical 
abilities. He has guest-conducted the Boston Pops Orchestra, the 
San Francisco Symphony, the Chicago Symphony, the Hollywood 
Bowl Orchestra, and many others. Recent collaborations include 
such artists as Adele, Josh Groban, Audra McDonald, Gloria 
Estefan, Diana Krall, Itzhak Perlman, and others. The Los Angeles 
Times calls his orchestrations “…magnifi cent and colorful” while 
adding “…even more dimension…” to the compositions. 
The composer writes, “I imagined several carols weaving in and 
out of each other to create a fantasy of sounds and melodies. 
Throughout this journey I sprinkle in treatments of these carols in 
the style of some of my most beloved classical composers. Try to 
spot the tributes to Tchaikovsky, Stravinsky, Gershwin, Bartok, and 
even Bernstein along the way.” This medley of holiday favorites 
features “Hark, the Herald Angels Sing,” “Deck the Halls,” “Good 
King Wenceslas,” and “O Come, All Ye Faithful.”

Christmas Scene from La Bohème
Giacomo Puccini (1858–1924), arranged by Kazuhiro Morita
Puccini was born into a musical family, studied piano with his 
uncle, and later studied composition at the Milan Conservatory with 
fi nancial assistance from Queen Margherita. At age 14, he began 
his career as an organist at local churches. Seeing a performance of 
Verdi’s Aida made such an impression on him that he was inspired 
to compose operas. He became famous for his melodic writing, 
dramatic harmonies, and theatrical skill. Some of his arias, such as 
“O Mio Babbino Caro” from Gianni Schicchi, “Che Gelida Manina” 
from La Bohème, and “Nessun Dorma” from Turandot have become 



part of popular culture. Puccini wrote twelve operas but died before 
he could fi nish his last, Turandot, which was completed by Franco 
Alfano. Puccini has been called “the greatest composer of Italian 
opera after Verdi.”
La Bohème is an opera in four acts, based on Scènes de la Vie de 
Bohème, a collection of stories by French novelist and poet Henri 
Murger. Arturo Toscanini conducted the world premiere in 1896. La 
Bohème is one of the most frequently performed operas worldwide. 
Set in the Latin Quarter of Paris in the 1830s, the near-destitute artist 
Marcello and poet Rodolfo try to keep warm in their dismal loft 
on Christmas Eve by feeding the stove with pages from Rodolfo’s 
latest script. They are soon joined by their roommates, a philosopher 
and a musician, who bring food, wine, fuel, and money collected 
from an eccentric nobleman. The friends depart to celebrate, but 
Rodolfo remains behind to fi nish writing an article, promising to 
join them later. There is a knock at the door, and the visitor is Mimì, 
a neighbor whose candle has gone out in the stairwell. As she enters, 
she suddenly faints; Rodolfo revives her with a sip of wine, then 
helps her to the door and relights her candle. Mimì realizes that she 
lost her key when she fainted, and as the two search for it, the draft 
blows out both candles. In the moonlight Rudolfo he takes Mimì’s 
hand and tells her about his dreams, and she recounts her life alone 
as a seamstress, embroidering fl owers while waiting for springtime.

Dreidel Dance
Robert Thurston (b. 1959)
Thurston has been a professional composer for over 35 years. He 
taught instrumental music for fi ve years in Florida and Ohio. He 
earned degrees in music education from Florida State University, 
where he studied arranging and composition. Thurston has composed 
music for college, high school and middle school bands throughout 
the United States and has numerous commissions and published 
works to his credit. He served for 20 years on the arranging staff  of 
The United States Air Force Band in Washington, D.C., and was the 
chief arranger-composer from 2007 until his retirement in 2014. In 
that capacity he wrote for the Air Force Concert Band and Orchestra, 



the Singing Sergeants chorus, the Airmen of Note jazz ensemble, 
the Strolling Strings, the Ceremonial Brass, and numerous chamber 
groups. 
The composer says, “Dreidel Dance is a lighthearted theme-and-
variations mashup of ‘The Dreidel Song’ and ‘Hava Nagila,’ running 
both tunes through a stylistic funhouse and winding up in a fl urry of 
high-speed energy.”

Cowboy Christmas
Arranged by Jeff  Simmons 
A native of Atlanta, Mr. Simmons studied music at the University 
of Georgia and the University of South Carolina. He has performed 
with such diverse artists as Ray Charles, The Temptations, Burt 
Bacharach, Tony Bennett, and The Jimmy Dorsey Orchestra. 
Simmons writes special music arrangements for music groups 
around the country, including high school and college bands, musical 
theatre, jazz orchestras, and dance bands.
Jeff  Simmons brings us a hilarious setting of seasonal classics…
from the cowboy’s perspective! Cowboy Christmas is a lighthearted 
collection of familiar carols. Saddle up and enjoy the musical ride!

Selections from The Nutcracker
Peter Ilich Tchaikovsky (1840–1893), transcribed by John MacKenzie 
Rogan, revised and edited by Clark McAlister and Alfred Reed
Tchaikovsky was born in Russia in 1840, the son of a wealthy 
mining engineer. He studied law and began work as a clerk with the 
Ministry of Justice at 19 years old. He resigned his post after four 
years to study music at the St. Petersburg Conservatory. In 1866, 
he went to Moscow, where he was appointed professor of harmony 
at the new Moscow Conservatory. While there, he completed his 
Symphony No. 1 in G minor, “Winter Dreams,” along with his opera 
The Voyevode. In 1869, he completed his ballet Romeo and Juliet 
on an outline suggested by Balakirev. New inspirations fl owed 
with his second and third symphonies, three operas, and the Piano 
Concerto in B fl at. Following a disastrous marriage of just 9 weeks, 
Tchaikovsky attempted suicide and suff ered a mental breakdown. 



Shortly afterward, the widow Madame von Meck became his 
patron and provided him an annual salary, on the condition that they 
never meet. He gave up teaching and composed some of his most 
memorable music during that time. He died shortly after the 1893 
premiere of his Symphony No. 6, Op. 74, in B minor, “Pathetique.”
The Nutcracker ballet is based on E.T.A. Hoff mann’s story “The 
Nutcracker and the Mouse King.” It premiered in St. Petersburg 
in December, 1892. The original ballet production was not a 
success, but the suite that Tchaikovsky extracted from it became 
one of his most famous compositions. The suite was premiered in 
March, 1892, even before the ballet score was completed, so that 
Tchaikovsky could be the fi rst to introduce a new instrumental sound 
to Russia. While traveling through Paris in 1891, Tchaikovsky heard 
a newly developed instrument, the celeste. Tchaikovsky was having 
diffi  culty portraying the Sugarplum Fairy in music, but the celeste 
was the perfect solution. As soon as Tchaikovsky returned home, he 
had his publisher purchase a celeste for use in The Nutcracker. He 
swore him to secrecy, lest Rimsky-Korsakov and Glazunov manage 
to make use of its unusual eff ect fi rst. The celeste is now known as 
the characteristic sound of the Sugarplum Fairy.
The Nutcracker ballet has enjoyed enormous popularity since the 
late 1960s, especially in the United States. In a local note, the San 
Francisco Ballet gave the fi rst complete U.S. performance of The 
Nutcracker in 1944.

Christmas and Sousa Forever
John Philip Sousa (1854–1932), arranged by Julie Giroux
Th e man who would become known as the “March King” was born in 
Washington, D.C., in the same year that his father, António de Sousa, 
enlisted in the Marine Band. Sousa began formal musical instruction 
at the age of six and appeared as a violin soloist at 11 years old. Two 
years later, Sousa began his career in the U.S. Marine Band, serving 
as an apprentice “in the trade or mystery of a musician.” He led the 
Marine Band from 1880 to 1892, when he resigned to organize a band 
of his own. Along with his ability to organize and conduct superb 
musicians, Sousa developed a distinct fl air for writing marches. He 



was a prolifi c composer who found themes for his compositions in 
his country’s history, dedication events, military groups, and even 
newspaper contests. By the time of his death at age 78, Sousa had 
composed 136 marches, 15 operettas, 70 songs, 11 waltzes, and a 
variety of incidental works.
Th e Stars and Stripes Forever is the offi  cial march of the United States 
of America. Th e original manuscript is in the Library of Congress 
and bears the inscription “J.P.S., Xmas, 1896,” most fi tting because 
it certainly was a wonderful Christmas gift  to the American people. 
Arranger Julie Giroux gives this familiar march a Christmas fl avor 
by layering it with fragments of familiar Christmas carols. Listen for 
“Away in a Manger,” “Th e Wassail Song,” and selections from Th e 
Nutcracker Suite.

Sleigh Ride
Leroy Anderson (1908–1975)
Born in Massachusetts, Anderson fi rst studied music with his mother, 
who was a church organist. He earned a B.A. degree in music and 
an M.A. degree in foreign language at Harvard University. As a 
student, he conducted the Harvard Band from 1928 to 1930. His 
musical career included positions as music instructor at Radcliff e 
College, band conductor at Harvard, church choir director, organist, 
conductor and composer-arranger. His works in the “encore” 
category have few equals. Leroy Anderson was one of the leading 
arrangers for the Boston Pops Orchestra and frequently served as 
the orchestra’s guest conductor. Famous for his “concert music 
with a pop quality” (his own words), Anderson possessed skill in 
technique and a rich melodic gift, as well as an engaging sense of 
humor. He was particularly successful in creating descriptive pieces 
that eff ectively borrowed sounds and rhythms of the extra-musical 
world, such as the ticking of a clock, the clicking of a typewriter, 
and the ringing of sleigh bells. John Williams described him as “one 
of the great American masters of light orchestral music.”
Memories of sleigh-ride sounds from his New England childhood 
suggested the musical themes in this work. As with many of 
Anderson’s works, nostalgic bell and horse sounds are used in 
“Sleigh Ride.”
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SAN JOSE WIND SYMPHONY
Dr. Edward C. Harris, Music & Artistic Director

 PICCOLO / FLUTE
 Jacqueline Speiser, software engineer 

 FLUTE
 Karen Berry, preschool teacher
 Lorie Boardman, homemaker
 Ilene Finger, teacher
* Barbara Larsen, special education and
  music teacher

 OBOE / ENGLISH HORN
* Lorna Kruse, retired teacher
 Sandra Moore, music teacher and ASI
  specialty items representative

 BASSOON
* Matt Thornton, software engineer
 Matt Volkar, music educator

 Bb CLARINET
 Walker Blount, electrical engineer  
* Nancy Farmer, retired music educator
 Henri Kukanaho, materials engineer
 Nora Lemmon, musician
 Jordan Selburn, strategic marketing 
  specialist
 Terri Weber, registered nurse

 ALTO CLARINET
* Richard Cooper, retired software engineer

 BASS CLARINET
* Steven Holmes, electrical engineer
 Keith Thomson, software designer

 CONTRABASS CLARINET
 Grant Green, patent attorney

 ALTO SAXOPHONE
 Debbie Downs, private music teacher
* Dan Ortega, HR analyst

 TENOR SAXOPHONE
 Gordon Snyder, retired San Jose fi reman

 BARITONE SAXOPHONE
 Michael Beale, administrative assistant

 CORNET / TRUMPET
 James Hollabaugh, hardware engineer
 Chris Schalk, software engineer 
 Thomas Hutchings, principal engineer
 Chuck Morehouse, retired R&D manager
* Peter Morris, insurance and fi nancial 
  services specialist

 HORN
* Ross Gershenson, music educator
* Joe Kelly, band and orchestra director
 Ed Lacina, business owner
 Caroline McIntyre, attorney

 EUPHONIUM
 Dave Erickson, software engineer
* Vanessa Sayres, project manager

 TROMBONE
 Bob Beecher, emergency management
* Matt Feinstein, product manager
 Greg Miller, music educator
 John Zielinski, musician

 TUBA
 Dan Boykin, bank executive
 Cody Ng, musical instrument repairman

 STRING BASS
 Linda Jansen, musician and proofreader

 HARP
 Stephanie Janowski, musician

 CELESTE
 Geri Actor, musician

 PERCUSSION
 John Felder, retired HS music director
* Jeff  Jones, retired IT analyst relations
 Corina Mendoza, SJSU music student
 Chris Pun, SJSU music student
 Charlie Tran, SJSU music student 
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2018 Sponsors
The Darrell Johnston Founding Conductor Group ($2500+): 
 Anonymous Foundation Bergeson, LLP
 Robert Birnstihl & Timothy Peer

The Frederick Fennell Group ($1000 – $2499): 
 Daniel & Marianne Boykin Copacabana USA
 Darrell & Helen Johnston  Caroline McIntyre
 Charles & Honor Morehouse  Peter & Fredda Morris
 Welton Family Foundation

The Alfred Reed Group ($500 – $999): 
 Jack & Nancy Farmer Matthew & Vicki Axelrod Feinstein
 Herb & Ilene Finger Lincoln Financial Foundation  
 Doug & Jan Turnage

The Frank Ticheli Group ($250 – $499): 
 Donald & Lorna Kruse David & Barbara Larsen
 Larry & Terri Weber

The John Williams Group ($100 – $249): 
 Michael Beale Walker & Beverly Blount
 Cadence Design Systems Rich Cooper
 Scott & Debbie Downs John Felder
 Jason & Roberta Fox Stan & Marilyn George
 IBM Matching Grants Patricia Hendricks & Nathan Brockwood 
 Linda Jansen Jeff  & Kim Jones
  Henry Kukanaho E.M. and Diane M. Lacina
 Casey T. Morrison Jordan & Gail Selburn 
 Gordon Snyder John & Martha Zielinski

The Percy Grainger Group ($10 – $99): 
 Mark Holt Amazon Smile 
 Jacqueline Lauer

Thanks to Our Volunteers
Thomya Arterberry, Lynn Burstein, Ron Cable, Scott Downs, Dave Erickson, Roy 
Farmer, Herb Finger, Anita Hardage, Maryon Hicks, Rob Hoexter, Darrell Johnston, 
Dave Larsen, Sandy Remmers, Kammy Rose, Susan Stone, Ellen Thotus, Larry Weber.

Additional Thanks
Jan Turnage, David Bowers, Ruth Butterfi eld, John DiLoreto, Herb Finger, Doug 
Forsyth, Jimmy Holmes, Annette (Johnston) Welton, Dr. Patrick Welton, Miller Middle 
School (Nancy Moser), Saratoga HS Music Department, San José State University 
School of Music & Dance.


